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FADE IN:
ext. Hollywood sign – day

int. interview room

SUPER
CHRISTOPHER C. ODOM, The Executive Producer

CHRISTOPHER

How to make it in Hollywood before you make it?  
(laughs).  
Interesting question.  I went to a big film school and it was great.  There were studio chairmen, major studios taught courses, there were presidents of major agencies taught courses, but at the end of the day, all I had was a warm feeling inside and a really cool frame to stick on my wall.  
And what I realized was although these really powerful men could tell us what it’s like working with Tom Cruise and Bruce Willis, they really couldn’t tell me how to make it in Hollywood before I make it.  They really didn’t know how to make it today.  When they made it, there was no VCR, there was no cable, there was no cell phone, there was no internet.  
All of these are things that you use today to make it in Hollywood.  I decided to put together a project that would tell people how you can make it in Hollywood today, with- with people that are relevant, people that are much closer to people like you and me that are in various stages in their career just about to break out or maybe they just broke out or even hopefully they might break out; how to make it in Hollywood before you make it.

FADE OUT:

SUPER OVER BLACK
Who are you?

INT. INTERVIEW ROOM

SUPER
BEVERLY NEUFELD, Screenwriter

BEVERLY

My name is Beverly Neufeld.  I am this many years old.  I write screenplays.  And many writers don’t think that they can call themselves a screenwriter until they’ve gotten paid for it and I have so now I can say I’m a screenwriter.  Well, besides reading scripts, my first paying gig was to rewrite a script about ... children who built a monument against the atomic bomb.  I got it kind of soon after graduating from school.

SUPER
KEN COSBY, Screenwriter/Actor/Comedian

KEN
Hi, I’m Ken Cosby.  I’m a screenwriter, actor, standup comedian and jazz musician.  I teach screenwriting at UCS currently which I’ve been doing that since 1996 and ... most recently ... booked a gun control PSA directed by Scott Hicks who directed the movie “Shine” as I played an OG thug.  
It’s been working out actually relatively good except for the fact that I have a tendency to book thug roles all the time.  
And when most people meet me, they says, “You’re the furthest thing away from thug I can possibly imagine,” and then they see my reel and they’re like, “How can you do that?”  
It’s like well, because I’ve always patterned myself out mainly concentrating mainly on character work more than anything else so it gives me a lot of range. 

SUPER OVER BLACK  

ANNIE LEE, Actor/Producer

ANNIE

My name’s Annie Lee and I’m an actor and I guess slash producer.  Me and my dad and my sister, we have an independent production company called Prime Media Pictures and we just ... we just finished an independent film called “Close Call” and basically 
I was the lead actress in it.  It was pretty much like a family affair, so I was pretty much like one of the producers.  And while we were shooting, if I wasn’t shooting I’d be doing like everything else too.

SUPER  

LANCE MOSELEY, Actor/Producer/Comedian

LANCE

Hi, I’m capital L, capital A, lower case nce, LAnce Moseley, originally from a small town outside Akron, Ohio.  I kind of wear a bunch of different hats.  .. I have danced in the NBA for the Atlanta Hawks doing halftime shows dressing up like a NBA referee, going out into the dance floor and doing dance routines, strip teases.  ... 
I’ve done standup comedy.  ... I’ve had my own TV show on the Playboy Channel, hosted E! Entertainment’s “Wild On” out in Park City, Sundance for the film festivals, ... a bunch of smaller just here and there acting gigs.  hosting kind of is my predominant thing.

SUPER
YOLANDA CRUZ, Producer/Director

YOLANDA

My name is Yolanda Cruz.  I’m from Oaxaca, Mexico.  I’m a producer/director.  I always have been involved in the sort of performing world, you know, nothing professional, but I always thought that I had something to say.  And I- I had done a lot of community work and I was doing theater to communicate some of my ideals and I did photography, I did writing, I did- and then I got into filmmaking and it just came out very naturally.

SUPER
O2, Musician

O2

As an artist, I would have to describe myself as- as obviously being creative because that’s- that’s something that you just have to tap into as an artist.  
You have to be able to release yourself as a person to achieve what you want to do artistically and a lot of times that- that means stepping away from a project, that means distancing yourself from a project in terms of not making it as personal as you would want it to be.  
Now sure you have to do that usually at the beginning or during the actual process of making the project, but once you get to that point, you sometimes- it would be- it would behoove you to actually step back and look at it from a third person point of view to see what better- what things you can do better I should say to improve the project if it can be improved, and if it can’t, then you learn something new and you move on and- and take the experiences that you’ve learned from that and apply it to new applications that you would be using in the future.

SUPER  

NESSA LAVERTY, Actor/Singer/Dancer

NESSA

Nessa.

(laughs)

I’m from Ottawa, Canada.  I’ve been in Los Angeles for just over five years now and I am an actress, a singer and a dancer.  Well, it was kind of like a- a transitional period for me when I first moved to LA.  I came out here as a dancer initially.  I was trained as a dancer all my life.  I did take theater in university, it was my minor, but dancing was the pursuit of my initial intention.  
So the acting sort of just came as an accident.  I had to fill in for somebody at the last minute in a play and I sort of got hooked.  I really enjoyed the experience and so I decided to get into classes.  And the connections I’ve made in the dance world have sort of, you know, fell over into the acting world.

SUPER
AUGUSTINE L. CAVANUAGH, A.K.A. “Auggie”, Actor/Screenwriter

AUGGIE

Augustine L. Cavanaugh III, better known as Auggie.  I’m an actor, but I also have been and hopefully will be a stuntman, model, and I’ve dabbled into writing now, screenplays.  I’ve got a short story actually in the works and I collaborated with a friend on a feature length film script called “Fast Life” which is loosely based on my life.

SUPER
LISA HEILE, Singer/Songwriter

LISA

Lisa Heile.  I’m a musician, a singer/songwriter.  I play various styles, everything from blues to pop and rock and bluegrass and a little bit of everything.  I’ve been singing since I- I could speak pretty much, since I was very young, and ... writing happened for me probably 
sometime around- not until a little bit later, probably around 20ish or 18 or somewhere after high school, right after high school.  I have lived here for actually less than a year right now and I’ve been flying out for the last probably four years to do backup vocals for various artists.

SUPER  

DAVID L. WATTS, A.K.A. “MONEY TRAIN”, Writer/Producer

MONEY TRAIN

My name is David L. Watts, a.k.a. Money Train.  Yeah, I’m a screenwriter, I’m a- a f- first time producer and I am going to be a director one day in the future.  I’ve written about twenty screenplays ... and one of them got- and one of them has been com- completed.  
... it was a script called “My Greatest Mistake” which became the film “Max Keeble’s Big Move.”  “My Greatest Mistake” was of- of actually a script I wrote ten years ago and it had went- it had went around town under various guises, but just never- never properly promoted.  Finally somebody at Disney picked it up.  ... his name was Mike Karz.  
He had been a once uh.. executive at TriStar and he liked the concept about a kid who basically goes to school one day and finds out he’s moving to another city at the end of the week.  At the end of the week, he raises- he raises hell all- at school, has a lot of fun, and basically finds out at the last moment he’s not moving and then has to deal with all the mess he created.

FADE OUT.
EXT. Street in Hollywood - DAY
SUPER OVER BLACK
Have you ever sold a feature length screenplay?

INT. INTERVIEW ROOM

SUPER
KEN COSBY, Screenwriter/Actor/Comedian

KEN

Not a script.  I’ve written for television before, but as far as- I’ve had scripts optioned, yes, ... but I’ve never sold one outright.

SUPER OVER BLACK
How did you get a television writing gig?

KEN

Well, number one is my uncle’s Bill Cosby and he was working on this show, “The Cosby Mysteries” which lasted for one year and I was at NYU in grad school at the time and I was supposed to be having a job interview to be a writing assistant which I had done several times before in New York, so I basically asked him, “Look, which would be most beneficial for me is if we actually worked on a story idea.”  And during the process of shooting the show the producers at NBC liked the script so much that it got pushed p- to the front thirteen and that’s how it got made. 

SUPER OVER BLACK
How many scripts have you optioned?

KEN

I’ve had six of my scripts optioned.  A lot of it has come through people that I know that know producers that are looking for scripts, but then I will sit back there and I will send ‘em the script.

SUPER OVER BLACK
Has the Cosby name helped or hurt you in any way?

KEN

It does not help in any shape, size or form.  Especially if you do anything outside of comedy it does not help and it hasn’t helped my standup career ‘cause everybody wants me to be clean and wants me to talk about Russell and wants me to talk about what it’s like to grow up with Bill being your uncle.  And it’s nuts.  I mean the thing about it is it used to be a huge...
FADE OUT.

SUPER OVER BLACK
What pays the bills?

INT. INTERVIEW ROOM

O2

What pays the bills, like everything else in this town is like everyone has, you know, a number of gigs.  I get a chance to- to write music for commercials and I- I get residual checks for that.  I also I get involved into computer technology.  I’m really into computers, thus the science fiction theme.  I’m actually living and breathing the actual world that I’m talking about and writing about in terms of “Back to the Genesis” project.

BEVERLY
There was like an award and then that and in between some very creative things.

ANNIE

Well, to pay the bills, I’m kind of working- working with my dad and- ‘cause it’s like he doesn’t want me to go get- go work somewhere else ‘cause I have to be working on “Close Call.”

LANCE

Well, you know, a little bit of modeling, a little bit of acting, promotional marketing, that’s why I wrote the script “Promo Guy.”  “Promo Guy” is all about the ultimate promo guy.  He is the guy that ... you have the product, he’s gonna be your spokesperson, he’s gonna give you and your product the love and the energy and the integrity it needs to sell it to people.

NESSA

I work part-time for a architecture firm.  I’ve been the- with them since I started and I’ve been really lucky because I’ve built a relationship with them.  They’re very supportive of me.  If I have to leave for an audition or if I book a job, they’re supportive of it.  And then I also dance with a dance group part-time which helps bring in some extra money.

AUGGIE

(Laughs)
Well, okay.  Since you asked that, I guess I have to be truthful.  My wife pays the bills.

(laughs)
She has allowed me to pursue my acting career and has dili-diligently taken it upon herself to keep the- the household going.  So that- that’s who pays the bills.  She does.

LISA

It always changes.  right now I’m working for a nonprofit children’s organization in south-central LA and right now, that’s paying my bills.

FADE OUT.

EXT. Street in Hollywood - DAY
SUPER OVER BLACK
How did you end up playing the lead in “Close Call”?  (closecallmovie.com)

SUPER
ANNIE LEE, Actor/Producer

ANNIE

We were looking for a Korean-American actress who can play sixteen who was over eighteen and my dad had a specific look and he even put ads in like all the Korean newspapers.  Pretty much to our surprise there was no Korean-American actresses so the casting director, he’s like, “Oh, why don’t you try your daughter?”  
We were kind of like desperate.  We just did it and, you know, it was pretty like, you know, I mean we were both scared because like I’m the daughter and he’s the dad.  It was like, you know, how are we gonna work together?  You know, we thought we would like fight and stuff, but he treated me really professionally and it was a really good outcome. 

EXT. BEACH - DAY
SUPER OVER BLACK
Did Playboy create any new opportunities for you?

SUPER
LANCE MOSELEY, Actor/Producer/Comedian

LANCE

Yeah, you know, the Playboy thing was like anything.  I you- I mean as an actor or host, you audition for stuff and you audition and you audition and I happened to be auditioning for Playboy for a show called uh.. “Am- uh.. Playboy’s Naughty Amateur Home Videos” and I got the show.  You know, it’s just kind of one of those gigs that you kind of get, so I did like I think thirteen or fifteen episodes.  
And I rolled around with two hot chicks and we made fun of “America’s Funniest Home Videos” by watching people’s naughtiest home videos.  And it was an experience.  The whole journey of Playboy was amazing.  You know, half naked rolling around with a bunch of beautiful women ... is not a bad- a bad deal.  Twenty-five million viewers, number one TV show on the Playboy Channel at the time that I was there, so it was an experience and- and it’s great when you’re in your 20s and you’re working for Playboy.

SUPER OVER BLACK
Why did you leave Playboy?

LANCE

Uh.. I left Playboy to make my first digital feature film getting away from the T&A aspect.  You don’t want to tag too much of that to your name, so I made a spiritual PG movie called “Balancing Lance.”

SUPER OVER BLACK
How did you shoot “Balancing Lance?”

LANCE

“Balancing Lance” had to be one of the most amazing things in my entire life.  I took a wide-angle lens and a digital camera and recorded seventy hours of my life.  I kept that camera on me for everything that I did.  I went to auditions, I got booked on jobs, ... I went out in costumes and wigs and characters with my girlfriend and- and by myself creating this character L- Lance and his whole journey of- of watching really kind of what an actor goes through.  And I took a reality seventy hours of footage and then I just twisted it so that it was real, but still not real and the whole amazing thing...
SUPER OVER BLACK
Did you go to school for this?

YOLANDA

I got my BA from Evergreen, it’s a small liberal arts school in Washington, and then from there, I applied to UCLA and got accepted into the directing program.

BEVERLY
I got my Master’s from UCLA.  I got into the professional program and then I was slamming my head for quite some time till I finally got into the- the Master’s program.  The professional program had been created awhile ago, I guess about six or seven years ago, maybe even more and that was somewhere between undergrad and Master’s.  
The way they explained it to us was they wanted to take everybody so badly for the Master’s program, but they couldn’t so they took the top twenty for the Master’s and the next forty they created a professional program.  That was something that you could do at night about two times a week.  A friend of mine said, “You know the head of the- of the program.  Ask him what it is they’re looking for.”  Not, you know, why didn’t I get in, but more what is it you’re looking for?  
So I went to a party he had and in a lovely moment he explained a lot of things for me and I had a lot more fun with my ... application and I had a lot more work to show and a lot more references and then I did get in.

KEN

And I’ve been writing screenplays since about 1994.  I went to NYU undergraduate film and then NYU graduate school where I took the double major in playwriting and screenwriting in two years which is actually a three-year program and I won the graduate award in screenwriting there ... even though my concentrating was- concentration was playwriting.

NESSA

I take cold reading classes, scene study, ... I take jazz classes every once in awhile and workshops and then I train with a vocal teacher about twice a month.  ... I use all of those things to keep my skills sharp and I love to do theater, non-union, non-pay, it doesn’t matter to me.  I feel like you’re really working on your craft by being on the stage.

ANNIE

And I graduated with a BA in sociology, but while I was going to school, I was- we were like working on the film so I wanted to learn more.  I took a producing class for independent feature and pretty much like like I learned- I think I learned more just doing it, but just- it was just knowing the basics in class is really important and then learn how to do production board and everything.  
But also what I think was valuable was I did an internship through UCLA.  ... I worked at _________ Pictures which is a distribution company.  And when I was there I thought it was im- I mean I just like, you know, talked to everybody and it wasn’t just like the internship supervisor, you know?  I would like try to help everybody.  And leaving that, I- I left with like a lot of cl- good friends.

EXT. HOLLYWOOD STREET - DAY
SUPER OVER BLACK
I want to write a screenplay.  Where do I begin?

SUPER

BEVERLY NEUFELD, Screenwriter

BEVERLY

I would say there are some great books on structure and I would say, you know, like Lou Hunter’s 434 or uh.. Screenwriting Bible.  You can read those and really get a sense of structure.  Read a whole bunch of scripts.  I think format and structure is easy to get and then it’s practice ‘cause we all know our first couple of ‘em are, you know, pretty smelly and then afterwards we get a lot better.

SUPER OVER BLACK
How do you get an agent?

BEVERLY

You get an agent by having some sort of validation.  Once you say I have an award or once you say I have a manager or once you can say I have anything then suddenly people want you, kind of like relationships.

SUPER OVER BLACK
Have you ever won any screenwriting awards?

BEVERLY

I happen to hold a Samuel Goldwyn Screenwriting Award, not particularly in my hand, but it has paid for a few things and gotten me a bit of attention.  Samuel Goldwyn people are really, really sweet and they publish the winners on the back of Hollywood Reporter and then suddenly people call you.

EXT. Hollywood Walk of Fame - DAY
SUPER OVER BLACK
Talk to us for a moment about “Back to the Genesis” the album.

SUPER
O2, Musician

O2
“Back to the Genesis” the album was truly a labor of love.  It was an experience for me to actually put together some concepts of mixing in special effects with music and at the same time putting together some meaningful lyrics that would actually take the human mind into a journey that humans don’t normally make when it comes to listening to music.

SUPER OVER BLACK
What is “O2,” the series?

O2
“O2” the series was the idea that I had when I was originally writing the material for the actual soundtrack to the movie.  I had in mind that I wanted to write an album which would be essentially what most people consider a concept album and I wanted it to be sci-fi based so I had to come up with a hero, if you will, a character, if you will that would be used as the- the platform to spring off certain ideas that I wanted to express as an artist.

SUPER OVER BLACK
How have you promoted yourself?

O2
Some of the things that I’ve done to promote myself as an artist obviously is- is networking.  you can’t- you can’t underestimate the power of networking in the industry especially when you’re starting out or whether you’re even in the industry for a while and you’re well connected and you’re doing well.  Meeting people is always a- a great thing in this industry.  It can never be considered a- a bad thing.

SUPER OVER BLACK
What is Stargatercords.com?

O2
Stargate Records is a venture that I- that I had thought about awhile back as a terms of putting out music and artists and creativity by different artists, not just myself, but a collection of a community of artists that- that actually have visual ideas that are in the norm and some that are outside of the norm.

FADE OUT.

SUPER OVER BLACK
What are some of the major challenges you’ve faced along the way?

INT. INTERVIEW ROOM

BEVERLY
There are quite a few.  In fact, recently I have tried to start- I am starting a screenwriting alumni group because one thing I discover is when people graduate from our program ... they’re alone.  A writer is alone with their computer so there’s a lot of oh, my God.  it’s just me and my negative thoughts, and you start to lose a lot of faith.  
It’s not- it’s just kind of hard to- to keep motivating yourself in this very solitary sport of screenwriting, ... to support yourself at the same time, to get ideas, to find an agent.  There is a lot.  There’s a lot of it.  I think at least with acting when I used to be an actor you’d go to auditions.  At least there were people to talk to.  So here it’s more like going into this reclusive ab- abyss and just getting these negative thoughts.

KEN
The challenge that I have about being a comedian is mainly people w- wanting to accept me for me.  And it’s been interesting because as I’ve been developing, I mean when I first started out I tried to be as nasty and filthy and so far away from my uncle as I possibly could be.  And now I’ve gotten to a point where I feel comfortable about telling about the life that I used to have that I don’t want to have anymore.  
The greatest challenge for m- me as a writer has been making sure that people don’t get a preconceived idea of what I write about because a lot of people will look at my comedies and then I hand ‘em a murder mystery and they’ll freak because everybody feels comfortable putting you into a category.

ANNIE
My most difficult challenge was pretty much pretty much shooting “Close Call” ‘cause I’ve never done a- I’ve never been a lead in a feature before and I had the whole, you know, film on my shoulders, so I mean I was like breaking down before we started shooting.  I was like really scared.  I was like crying and everything and I was like, “Oh, my God, what am I gonna do?”  It was- I was just really scared and I didn’t think I could do it.  But like overcoming that is like I think one of the biggest accomplishments in my life, you know?

LANCE
You know, the first biggest challenge is moving to LA and ... and getting very serious about it.  You know, you come out here and you’re like oh, there’s fo- so much fun to party and then go playing and not really focusing on the job at hand.  So after you kind of get that established the next hardest thing was to really find myself, to really find the true inner capital L, capital A, lower case nce that drives me to why would want to people- why would want to- people want to work with me, why would they want to hire me, why would they want to watch the stuff I do?  And that had to come by first finding LAnce.

YOLANDA
I think to be able to simplify stories.  Sometimes I make stories too complex and I think that I want to make beautiful, simple stories.  I don’t know.  I’m trying to get more disciplined to myself.  
I think that I have a lot of projects and a lot of things I want to make, but sometimes I don’t focus and I think that’s a big problem.  You have to focus and you have to continue to encourage yourself to work and to continue.  I don’t know.  That’s the only way we can learn and become better at what we do.

O2
As an artist some of the major challenges that I’ve actually faced would- would have to be just working with different people, you know, working with different personalities, working with different dispositions, working with different people in different aspects of the industry.  And- and by challenge I don’t mean a negative sense, it’s just a- I consider challenges as ways for an individual to grow as a person.  If you...
LISA
It is a challenge in- in the sense that, you know, I have a day job and then I go into the studio at night and I go into the studio on weekends and it’s, you know, like two jobs so it’s very very demanding.  And ... you have to really, really love it.  I really feel that you have to love it.  And ... and I would say that- that one of the challenges is just, you know, in never being discouraged and always- always keeping the faith and ... just always keeping at it no matter what.

MONEY TRAIN
My f- my main challenges are basically like anything else as- as an independent per- independent sole freelance writer is choosing the right people to work with because every person you chose to work with could either be someone that could either set you back.  I mean I had some experiences in the previous year where some producers who had introduced me to people who they claimed had money for projects and they wanted me to work on ‘em, and they paid my some money to start out with, but they didn’t- they didn’t honor their contracts and it was on such a w- some bad work for hire situations.  So that’s g- that’s left me in a situation...
FADE OUT.

INT. INTERVIEW ROOM

SUPER OVER BLACK
Where do you see yourself in the future?

KEN
As far as my plan right now, I think the most important thing for me because I’m starting to work with a bunch of young standup comedians now is actually start to break out of the mold that’s kind of happening in standup comedy now where everybody’s learning how to tell the jokes, but nobody’s really revealing anything about themselves so you sit down and can watch like a two-hour standup show and maybe crack a smile because they gave it the good try.

BEVERLY
I love writing screenplays, but I would much ra- I think I would much rather be a writer on a successful sitcom.  I love sitcoms.  I love TV.  I would like the ability to grow with characters, have a fam- have a- like a writer family, the kind of image of us all eating Chinese takeout batting around jokes and, you know, playing with koosh balls in our hands.

O2
In the short time I see myself continuing to do the things that I’ve been doing up until that point and that’s that is writing.  And long term in the future I see myself probably expanding a little bit more on the production side of the- of the industry.

ANNIE
I think I’ll be a better actress and I think I’ll have just pretty much more like solid career and hopefully I’ll have a couple- couple ... films under me, not only acting, but also producing.  And I want to get into directing so I want to- I want to be able to make my own projects, like a couple of shorts and hopefully a feature.  So hopefully that’ll happen.

AUGGIE
I would like to be on a status equal to if not greater than my idol who happens to be Denzel Washington.

LISA
My plan is to get a great record done.  My plan is to- is to be able to write music and be in a studio full-time period, not have to do anything else, just do that to pay the bills and- and ...  have the opportunity to do a a solo album, you know, from start to finish with a sound where I can sit back and I don’t know if I’ll ever- ever be like fully satisfied, but at least be able to kick back and- and uh.. say yeah, that’s- that’s really close.

MONEY TRAIN
I see myself in- in a very prominent position.  I see myself being in- in a pers- a positon where everybody in town knows who I am and everybody in town wants to work with me not because I’m arrogant, just because I actually have a good track record of work- of- of people saying I- I- Money Train always helped, always came through.  
That’s what I want to be.  I want to be- I want to be a s- I want to be the person that people want to come to in projects, I want to be the person that people know as soon as they hear my name associated with their project that project is valuable, that TV show is gonna be a hit, that film is gonna be a hit, the- anything.  I don’t- I don’t care if it’s like, as I say, if it’s a cracker on the plate and Money Train’s putting it out, people want to know where that cracker and that plate are going.

FADE OUT.

SUPER OVER BLACK
Have you ever sold a feature length screenplay?

INT. INTERVIEW ROOM

SUPER
KEN COSBY, Screenwriter/Actor/Comedian

KEN
For the struggling screenwriter, I would say write all the time.  You’ve got to write.  
You’ve got to believe in yourself that you can write, write, write no matter what.  If you feel bad, I don’t care, write.  If you do c- don’t get into the pattern of writing every day and having a certain amount of page goals for you every day, you can’t sit back there and not write for six months and then hopefully, you know, you pitch an idea and you’ve got to write the whole screenplay.  It’s got to be a passion for something that you do every day.  Same thing with doing the standup comedy.  
You’ve got to make sure that you hit about two or three places a week.  It’s as simple as saying I’m gonna block out an hour of my time a day to work on my standup.  I’m gonna block out an hour of my time a day to work on my writing.  That’s twenty-two hours that you can do whatever the hell you want to do with.  But most people aren’t willing to take that sacrifice.  They’re too busy trying to make connections when they’re not ready to make connections yet.  
They’re out there going to Skybar, hitting all the places on S- on the Sunset Strip trying to make connections when they don’t have the product to give to these people when they want it.  A lot of people don’t work to achieve something.  They’re still in that idea of wanting to be discovered.  And even people that were quote, unquote discovered have been working for years.  
Very rarely do you hear a story of somebody actually working as a waitress and then getting like a lead role in a film.  It doesn’t happen that really.  And when they do most of them worked on the stuff beforehand before they were discovered. 

FADE OUT.

INT. INTERVIEW ROOM

SUPER
ANNIE LEE, Actor/Producer

ANNIE
Learn everything that you can to learn everything, learn every job and try to do your own work.  Try to create your own stuff.  To inspiring actors, I guess same thing, be persistent, really work on your craft, really try to get a lot of talents, you know, just- just keep learning and just do as much as- as much as possible.  Do plays, you know, just go out on auditions, do student films, whatever you can.  And if not, create your own stuff too.  You know, go get a DV cam and just, you know, rent a DV cam, get your friends and just keep doing it.  And, you know, it’s- you know, I think if I think if you try hard enough at anything that you can make it. 

SUPER
BEVERLY NEUFELD, Screenwriter

BEVERLY
Of course I would seriously suggest in between the writing of your script and the submitting it to people is the showing it to a few people who know something about it so that it can be as good as possible and you can get some great notes on it because a big problem is people going, “I’ve got a script.  
I’m gonna send it to agents,” and you’re not really ready.  So you might want to do a couple of things like have people that you know read it and give you notes.  And another wonderful thing is to have a table read so you can hear it read aloud to you.  So I mean there’s the learning how to do it, there’s the doing of it, there’s the refining it, and then there’s the marketing of it.  And these are all four different things.  
A lot of prob- a lot of times writers are very solitary people who love to be creative and they don’t know how to market their thing.  I think one other skill that a lot of people don’t talk about besides marketing your script is ... something I work on which is working on seeing yourself.  Like I believe in my stuff and I’m going to present it like it is really great.  ‘Cause you can go- there’s three steps.  There’s the is my product ready, do I know where to take it, and do I know how to make others believe they want this?  

SUPER
LANCE MOSELEY, Actor/Producer/Comedian

LANCE
A struggling filmmaker or struggling anybody, man, you come out here, the biggest thing is to come out here with a strong understanding of what you’re coming out here for.  People come out here and the biggest thing is they are their hometown favorites to come out here and they’re big dreamers and you’re coming out here into a- a grind of people that are hungry and the longer that people stay out here and become more driven they are your competition and you’re going against people that have tons of experience.  And breaking in that realm, if you don’t hop in and hop into the right networking system, you come out here and you hop into the party groove and the bar scene and think that’s gonna floor you, you are so mistaken.  You have to really come out here, find a great niche, find a good supportive group around you, network and work hard.
SUPER
O2, Musician

O2
The advice that I would give to aspiring artists is- is have goals.  take the time to set goals.  no matter how outlandish they may be, they’re- they’re things that you can always work for.  And one of the things that I also would- would add to that would be take the time out to step down in terms of the small steps, things that you can do that will always lead you in the direction of actually accomplishing your goal.

SUPER
YOLANDA CRUZ, Producer/Director

YOLANDA
This career is really hard.  It’s very sometimes because it’s very self-centered, but I think that you have to live and to experience things and be open to cultures, to just find a way to explore and take all that in and then be able to- I don’t know, I think the more you live and the more things you do outside of what is film because __________ self-centered, the richer life you can have and also the richer stories you can have to tell.

SUPER
AUGGIE CAVANAUGH, Actor/Screenwriter

AUGGIE
The most important advice I think I could give an aspiring actor is tenacity, just- just keep at, keep doing it.  ... like I said, I started in background acting.  ... when I was on the set I was very ... intuitive about things that the dir- director may or may not want in that particular shot.  I was never pushy so to speak, or I wasn’t always trying to get my face in front of the camera, but because I- I guess I took directions well I- I that- that helped me a lot.

SUPER
NESSA LAVERTY, Actor/Singer/Dancer

NESSA
Well, the best advice I ever got I think that put things in perspective for me about three years ago was to take baby steps.  I used to set s- goals for myself that were way, way, way too high and you set yourself up for disappointment many times.  And a lot of people who’ve moved here on their own are very ambitious obviously and I’m very ambitious and driven and when I don’t achieve something immediately I get really discouraged and really hard on myself.  And you just absolutely cannot have that attitude here because if you take things personal and you don’t allow yourself the room to move up slowly ‘cause it will be instantaneous or it will take time, then you’re really gonna get discouraged quickly.

SUPER
DAVID L. WATTS, Writer/Producer

MONEY TRAIN
My advice to aspiring writers is not to take ... your relationships so ... what I would say do not- do not feel that you- that you cannot break a relationship.  Even if somebody doesn’t want to pay you or somebody’s- or- or somebody doesn’t want to give you the money for your project, do not feel that if they- if- if you hold out and say, “I’m not- I’m not gonna work for you unless you pay me up front,” then that’s gonna be the end of your the end of your days in Hollywood.  

SUPER
LISA HEILE, Singer/Songwriter

LISA
I would say to follow your heart.  I would say follow your heart and just no matter what just go after it.

FADE OUT.

EXT. Aerial view of Hollywood - DAY
SUPER OVER BLACK
Have any of your projects ever been accepted into a film festival?

SUPER
YOLANDA CRUZ, Producer/Director

YOLANDA
Yeah, I w- I went to Sundance like in 2000.  It was a short film.  It was my first film and I was very excited, but also overwhelmed by the experience, you know?  ... I- I felt like my- I had so much to do, I’ve- you know, I was kind of like wow, does it come this easy, you know?  And after that, actually not just my experience, through other people that I went to Sundance with we were talking and then we had the Sundance blues, you  know?  What do we do with our lives now, you know?  We- not that it’s a big film, but it seemed like if we went to another festival, it was just- wouldn’t compare the experience to that, you know?

SUPER OVER BLACK
How did you get your film into Sundance?

YOLANDA
You apply.

(laughs)
You get your film ready and you think it’s the greatest thing you ever made and then you send it.  And well, that was exciting because I was just kind of risking it.  I was like, well, nobody liked my film.
SUPER OVER BLACK
What was your film about?

YOLANDA
It’s sort of about this woman who is searching through the identity that she’s having, the identity _______ with the media, self-questioning.

SUPER OVER BLACK
What are some of your projects in the works?

YOLANDA
I’m finishing up a project about ... a group of wom- women from Mexico who are growing a nopales, a type of cactus that are really good for your health and they’re growing them and selling them at the market.  And what they want to do is they want to export that to the US because they have a lot of family over here who want to consume that cactus.

SUPER OVER BLACK
Do you prefer to make documentaries or narratives?

YOLANDA
I want to do narrative.  I’ve done some short narratives and ... but I feel like in order for one to become good at what you need to do is that you have to master the- the tools of it.  And in this case, ... documentary I’m able to pay some of my bills, I’m able to travel and then people are very supportive because you’re doing something that is not self-centered, you know, and it’s something that you share with people.  ... and through that I’m getting better at using the camera, using sound, editing, putting stuff...
FADE OUT.

EXT. Screen Actors Guild sign.

SUPER OVER BLACK
Tell us some more about “The Fast Life.”

SUPER
AUGUSTINE L. CAVANAUGH,A.K.A. “AUGGIE”, Actor/Screenwriter

AUGGIE
Well, “The Fast Life,” like I said is loosely based on my life.  ... at a young age, I lost my mother and I guess that sent me on a- a spiral downwards as far as having any hopes or dreams in life because my mother and I were very close.  As a matter of fact, she happened to die on my birthday.  
I started doing drugs, I got involved with some bad elements as far as you know, criminal activities, everything from counterfeiting to stealing cars to selling drugs.  ... and I have an affinity for weapons and I’m self-taught so I’ve learned how to make silencers and- and alter certain weapons to be fully automatic.  I just said well, whatever comes comes and, you know, I’ll deal with it.  And of course I did have to deal with it.  I ended up going to prison twice (laughs) and, you know, being in and out of jail several times for all kinds of things.

SUPER OVER BLACK
Who is Auggie the actor?

AUGGIE
Auggie the actor, well, ... they say I guess the best- the best way to determine what kind of actor you are is to look back on your life so I would have to say that I’m a very good dramatic actor.  I am into comedy now.  As a matter of fact, I’m with a comedy improv troupe and we perform on certain nights of the week at different locations.  But I’d have to say I- I’m pretty much a dramatic actor.

SUPER OVER BLACK
What is improv?

AUGGIE
Improv is- well,

(laughs)

it’s very interesting actually.  It is what I would consider

(clears throat)
the every man’s attempt at being funny, you know?  And sometimes I would say the attempt is actually funnier than the delivery

SUPER OVER BLACK
Have you had much success?

AUGGIE
Well, I don’t know.  Su- success is measured in various different ways, but I would have to say that in the three years now that I’ve gone full-time as far as acting is concerned I’m making my way up the ladder pretty quickly.  I’m a SAG member now.  I started in nonunion background acting, but ... I did have a agent who recently left the business and I do have a manager so I have been reading for parts.  I’ve got a national commercial that is playing for uh.. NASCAR, ...

FADE OUT.

SUPER OVER BLACK
How do you get into SAG?

INT. INTERVIEW ROOM

NESSA
Well, you can g- do it two different ways.  You can get, you know, work a lot of extra hours and be an extra on a set and get a voucher or you can get Taft-Hartley’d and be lucky enough to get on a job where, you know, you- you- you’re Taft-Hartley’d and immediately will be eligible to join SAG.  What I did was join an agency that specializes in getting vouchers for people.  I think it was Central or Cenex casting. There’s one for nonunion and union.  I got the two vouchers and then on one project I worked on we were Taft-Hartley’d so I didn’t have to worry about the third.

AUGGIE
I got lucky I guess you’d say.  I- I really got lucky.  I did a movie called ... “Mystery Men” and I worked on that for approximately two weeks.  my first day was as a nonunion background player and then I got upgraded to a SAG waiver, Taft-Hartley, so to speak, and I did that SAG part for almost a week and a half.  So I- I got all three of my vouchers on one shot.  (Laughs).  And I’ve known- I’ve known people that...
Fade out.
EXT. hollywood building - day
SUPER OVER BLACK
As a songwriter, what is your writing process like?

SUPER
LISA HEILE, Singer/Songwriter

LISA
Every song is different, you know?  Every song takes on its own form.  And sometimes I’ll be at the piano and I’ll just come up with these chords that- that sound great together and it’ll start with that.  Or sometimes a melody and a lyric will come to my head when I go to use the restroom at a restaurant, you know?  It happened to me twice last night.  
And ... you know, each song really- it- it kind of comes from its own place, you know?  It could either be from the music of the guitar, the piano or, you know, just come- come out of vocals out of the blue.  And and I usually like to try to stay out of the equation as much as possible and- and sort of just let it- let it happen, you know, and try not to think too much about it. 

SUPER OVER BLACK
Do you have a demo?

LISA
I have ... a six-song EP and I sell that when I do live performances.

SUPER OVER BLACK
What was it like laying down your EP?

LISA
That was a great experience for me because I had the opportunity to go down to Nashville, Tennessee and- and go into the studio with ... I probably went in with about ten songs and we recorded the songs rather quickly, within a couple of days.  And it was just a great experience because here I had spent a certain amount of time writing these songs and I went in with an acoustic guitar and sat there with a drummer and a bassist and, you know, the whole band.  
And- and I just- I played the song through once and they had it like that.  (snaps fingers).  They played everything once on the- on the tracks and it was perfect the first time around.  So for me it was a really great experience being around really seasoned musicians who did this every day who were just- they were terrific, you know?  
And and the people who- who have bought the CD are very pleased with the sound quality and that- that is due to the fact that it was done- done down there and it’s very professional.  And that was a really good experience for me as a- as a young artist to be exposed to how things are done and to be around such talent.

Fade out.

EXT. Hollywood & Vine sign - dat
SUPER OVER BLACK
Has being a Canadian helped or hurt you in any way?

SUPER
NESSA LAVERTY, Actor/Singer/Dancer

NESSA
I don’t think it’s- it’s helped or made it harder.  ... some people would think that being Canadian has been a plus because a lot of the production has gone abroad, but I think it’s been sort of neutral with that.

SUPER OVER BLACK
With what kind of dance group do you perform?

NESSA
Primarily swing and salsa.  We teach lessons to people, you know, we do corporate parties, we do music videos, we do private parties, whatever comes up.  

SUPER OVER BLACK
How did you get an agent?

NESSA
Initially, I was in a play and that agent was at the play.  We got a list of the people who were at the play and I followed up with them and sent postcards and then actually followed up with a phone call and went in and read, did a monologue for them and read some sides and ... was lucky enough that they were interested in me. 

SUPER OVER BLACK
Is an agent the only way to get an audition?

NESSA
I don’t think it’s the only way, but I think of course it increases your chances.  And I don’t think being with just any agent’s gonna get you an audition because a lot of times your packages from an agent who is not known won’t even get opened.  So sometimes you have to knock down doors yourself, you know, by going out to workshops, by networking, by being in a play, by meeting people, or, you know, your agent.  And I think a good agent can definitely...

Fade out.
EXT. Street in Hollywood - day
SUPER OVER BLACK
Did they hire any other writers?

SUPER, DAVID L WATTS, A.K.A. “MONEY TRAIN”, Writer/Producer

MONEY TRAIN
They hired approximately thirteen other writers and ... three other writers got main credit.  And it- when you’re competing with thirteen other writers it really gets- it really becomes very tedious to- to say your vision is- is unique.  So what happened was before the film came out, they had to go to arbitration.  
Several of the writers actually were what they call it a bull pen where they were basically hired for one-time shots to ... just put- put sto- throw story ideas out, so they didn’t actually have compete arbitration, but there was at least eight other p- other people including myself, seven of them including myself who actually were actually fight for writing credit, you know, sole writing credit, shared writing credit or just story credit.  I ended up with half story credit. 

SUPER OVER BLACK
What did you do after “Max Keeble”?

MONEY TRAIN
After “Max Keeble” I basically to the funds from “Max Keeble” and- and used it to start my own production company called The Future X.  The Future X is a multimedia company uh.. which basically right now is gonna be forma- formulated on trying to create DVDs, CDs, taking a DVD movie and then combining it and bundling it with a CD soundtrack.  
with the erosion and rapid decline of the record industry DVDs will be the drivers for music CDs because music CDs by themselves won’t have any value.  And I kind of saw that in ’98, ’99 and I figured that as DVD keeps exploding this will be a- a good growth market for- for the- for the record business before they get into finally having all digital or online- or online sales. 

SUPER OVER BLACK
What are some of your producing credits?

MONEY TRAIN
One producing credit I have was for associate producer of a film called “Divided We Stand.”  ...“Divided We Stand” was basically a situation where I get in- where I get sometimes where a filmmaker’s shot a film, he can’t get distribution and he needs me to come back to be a bridge person to be able to go out there and go to the distributor and say, “Look, loan us five, ten, twenty thousand dollars, whatever it is to do the post so we can get this project out,” and that’s an easy way to pick up a- a producer credit.

SUPER OVER BLACK
Where are you in your career right now?

MONEY TRAIN
I’m at a point in my career where I’ve actually met the best contacts I can make for financing my films, I’ve met some of the best contacts for talent, for packaging.  and also I started another company for Future X called Timbus [ph?] Entertainment which is a black DVD company.  We’re basically taking a lot of __________ main films from- of black films from the ‘30s and ‘40s and independent films later on in the ‘60s and ‘70s and putting ‘em out on DVD.  So I’m actually juggling myself as a writer...
Fade out.

SUPER OVER BLACK
How would you like to be remembered?

Int. interview room

YOLANDA
To be able to contribute something to the world.  You know, like if it is not like say film and this great film, but it’s like to be able to connect people to other experiences.

KEN
I would love to be remembered as somebody that was able to entertain while people got a chance to learn something about themselves.

ANNIE
Somebody who really helped helped evolve ... the Asian-American community in entertainment.  And if I could be a role model to like Asian-Americans or people who want, you know, to do what I’m doing, then, you know, I’d like to be a really good role model.

O2
I would like to be remembered as an artist as one who was not afraid to reach out and strike new ground artistically.

NESSA
I think just somebody who’s- who really enjoys what she does, you know?  I’ve- I’ve always, always had a passion for performing, primarily dance as I grew up.  And I used to have people tell me when we used to do these- these live shows where there’d be twenty, thirty thousand people there and the people would be at the very top, they’d say, “I could see you,” because I was bouncing and beaming so much (laughs) because I really, really loved what I was doing.

MONEY TRAIN
I would like to be remembered as somebody who had the vision to make things happen on his terms.  And I know that’s really not the best way to say it, but I mean I- I haven’t- I haven’t become financially ... en- well endowed by doing that, but I really know that- that the pace I’m going now I’m s- putting myself in a position where when I- when I make a movie it’ll be made right. 

LISA
I guess I don’t necessarily care to be remembered as much as maybe a message or a song or a sound.  ... not as much about me, but more about the music.  I guess I just like being a messenger.

AUGGIE
As an artist, I think the highest compliment you can get and I’d like to be remembered as hell of an actor.

CHRISTOPHER
Show business.  There- there is no business like show business.  Show business is like a religion.  You must religiously do everything in your power to further your craft.  You have to always keep trying and trying.  If you come out to Hollywood to make money fast, you won’t last.  But if you came to Hollywood to make something last eventually you will make money.  You have to be in love with the process...
Fade out.
THE END.

