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DO FOR LOVE
An Original Screenplay By
Chri stopher C. Odom
FADE | N:

EXT. BALLY'S TOTAL FI TNESS - DAY

An assortnent of total fit to total msfit nenbers trod
t hrough the doors underneath the haze of a new dawn.

CUT TGO

| NT. BALLY'S TOTAL FI TNESS - DAY

Meet PETER WRI GHT (25). He's the guy next door, the guy
at the corner store, or your next door neighbor. He's
you.

TI GHT ON PETE' S FACE

SWEAT perneates from Pete's forehead and gushes froma
soi | ed HEADBAND. WE SEE the ice-cold steel of a LONG
BARBELL on his chest. He grunts and pushes the bar bel
with all his mght |ike a breakfast chanpion.

A PAIR OF HANDS

Hel ps Pete push the steel to its apex.

A MACHO VO CE (O S.)
Conme on, Pete. Gve nme ten nore.

Pete pushes the steel to its crest.

MACHO VO CE (O S.)
Hal | e Berry.

Lowers the bar.

MACHO VO CE (O. S.) (CONT' D)
Angel i na Jol i e.

Pushes t he bar.

MACHO VO CE (O. S.) (CONT' D)
Hal | e Berry.

Lowers the bar.



MACHO VO CE ( CONT' D)
Anglelina Jolie

Pet e pushes and pushes, but he can't push the bar high
enough.

MACHO VO CE (O S.) (CONT' D)
Cone on!

PETE
| need a break.

A COVFORTING VO CE (O S.)
You're going to kill him

A FACE COMES | NTO VI EW ( THE MACHO VO CE)

Say hello to A J. (27) -- a card carrying m sogynist and
presi dent of "The Man Show' fan cl ub.

A J.
Pussy.

A J.'s head disappears. He lets the bar drop onto Pete's
chest.

Anot her head cones into view (The Conforting Voice).
It's RENE, (23) -- artist extraordinaire, born of a pure
Bohem an spirit.

RENE
Wiy do you put yourself through
this, Pete?

René' s head di sappears. H'S HANDS pull the bar off of
Pete's chest.

PULL BACK TO REVEAL that there are NO WElI GHTS on the
bar bel | .

A TONEL is tossed over Pete's face. He nops up his sweat
withit.

PETE
I't's Naggi e.

RENE (O S.)
What did she do this tinme?

CUT TG



I NT. PETE' S BEDROOM - NI GHT

CLOSE ON TWO PAIRS OF FEET, one nmascul ine, one fem nine,
protrudi ng fromunderneath a set of dishevel ed sheets.
The feet bang into each other each with a separate and
unequal cadence am dst the CREAKI NG sound of a bed.

PETE
Yeah, baby, yeah!

Pete's battle cries are married with random SENSUOUS MOANS
of a woman in passion.

As the npans and battle cries becone nore harnoni ous, the
rhythm of the feet becomes one until there are TWO EAR
Pl ERCI NG SHRI EKS OF ECSTASY.

PULL BACK TO REVEAL

Pete and NAGA E (26). The poster pin-up for Melrose gone
mad, Naggie is the quintessential New Age Grl, but she's
a few clowns short of a circus.

Pete tries to cuddle with his nate.

PETE ( CONT' D)
Hol d ne.

She violently shoves Pete out of the bed, which sends him
tunmbling to the floor

NAGG E
Don't touch me! I'mdirty.

Naggi e waps herself in the sheets |like a swaddling infant.
She storns into the bathroom

WE HEAR THE SHOWER and SEE HOT STEAM BLOWinto the bedroom

CUT TGO
| NT. BALLY'S TOTAL FI TNESS - DAY
A.J. chugs a BOTTLE OF WATER
A J.
She's crazy! | told you that girl's
not right.
RENE

Maybe she was sexual |y abused as a
little girl?



PETE
| really |ike Naggie, but sonetines
| just don't know.

RENE
Do you really think she could be
Ms. Right?

A J.
O Ms. Wong. Read ny lips. The
girl needs hel p.

RENE
At | east she lets you breathe.
Last night Anastasia just woul dn't
| eave me al one.

CUT TGO

| NT. RENé'S HOUSEBOAT - NI GHT

René stands conpletely nude in front of an enornobus canvas.

H s hands are covered with paint.

SMASH CUT TO

I NT. BALLY'S TOTAL FI TNESS - DAY

SPI TS WATER out of his nouth.

A J.
Nude! What the hell are you doing
painting in the nude, René?

RENE
| find that clothes constrain ny
creativity, A J.

CUT TGO

| NT. RENE' S HOUSEBOAT - NI GHT

René di ps his hands into a bucket.
to meticulously |layer the paint onto the canvas.

A FEMALE VO CE (O S.)
(foreign accent)
I'"mready for you. | can't wait.
Conme to bed with me, |over.

RENE
| told you before you came over
here ny creativity had peaked.

He uses his fingertips



RENE ( CONT' D)
Wien nmy creativity peaks, | nust
pai nt .

PULL BACK TO REVEAL

ANASTASI A (38). She's hot! Your classic post super-node
type clinging on to her |last few years of ultimte sex
appeal by dating a younger man.

Anastasia sits up in bed with a sheet carefully covering
the sweet parts (one leg is outstretched behind her head).
A single RED ROSE is clenched in her teeth.

Anastasia twirls another sheet |ike rope and | assos René
like a wild pony.

He stunbl es knocking the canvas to the floor.

Anast asi a saunters out of bed, still enbroidered in her
sheet, to bridle her prey. She pushes René onto the
canvas.

ANASTASI A
If you want to paint, paint this.

The TELEPHONE RI NGS three times.
Anastasia |l ets her sheet slowy float off of her skin.

RENE 'S FATHER (O S.)
(on answering nmachi ne)

René, pick up the phone. It's ne,
Dad. | know you're there. Pick
up.

Anast asia pours paint all over her body and nounts René.

RENE (V.0O)
Two weeks of art, ruined.

CUT TGO

| NT. BALLY'S TOTAL FI TNESS - DAY
A J. rolls his eyes.

A J.
You woul d rather paint, than have
t he pudenda. What are you, a fag?

PETE
(chasti ses)
A J.



A J.
You too, M. "hold ne". Because
if you two are, we should just go
out into the woods right now and
hol d each others dicks by the
canpfire and sing Koom bi -yah

RENE
| Iike that song.

A J.
You guys are a |ost cause. Let ne
tell you how a real nan operates.
Last night, | was online--

PETE
As usual

CUT TGO

INT. A J.'S BACHELOR APARTMENT - NI GHT

A J. sits up in his bed wearing only a pair of boxers.

H s back is against the wall. The conputer screen is
next to the bed and a wirel ess keyboard is on his lap. A
headset is on his head. He fiddles with Mcrosoft Net
Meeting (Video Chat).

A SMOKY mi st fromBURNING I NCENSE fills the air. A classic
Prince slow jam sets the tone.

ON THE COVPUTER SCREEN
A PAIR OF HANDS are shown in a w ndow.

A J.
(i nto headset)
What's your nane?

A CHAT W NDOW pops up on the screen. One by one the
letters "R-U- B-Y" appear.

A J. (CONT' D)
(i nto headset)
Ruby, 1'll show you nmne if you
show nme yours.

The hands on the screen point the canera at a sl ender
upper body with smooth silken skin. A bikini bra covers
the key points. The hands slowy renove the bra,.

A.J. reaches one hand into his boxers.

SMASH CUT TO



I NT. BALLY'S TOTAL FI TNESS - DAY

A.J. clears his throat.

A J.
And then, | nean, | just watched.
Ruby lives out here in L.A |
think she's down. |'mgoing to
try and hook up with her.

RENE
Be careful.

PETE
It was probably a nman.

A J.
Trust ne, it was no man. | know a

man when | see one, and what | saw
| ast night was all woman.

CUT TGO

I NT. BALLY'S TOTAL FI TNESS - LOCKER ROOM - DAY

A.J. and René change into street clothes. Pete slips on
a POSTAL CARRIER S UNI FORM

A J.
Are we still on for sushi, today,
dudes?

RENE

|'"ve got to go down to O C to get
sonme nore canvases.

PETE
It's a pass for nme, too. |I'm
nmeeting Naggi e at her doctor's
of fice.

A J.

Doctor's office? Not the test,
agai n? You just |ove abuse, don't

you? | think you' re one of those
masochi sts |i ke "Machi ne" from 8
MIIlinmeter.

RENE

Have you consi dered getting her
pr of essi onal hel p?



A J.
She doesn't need a shrink, she
needs a straight jacket.

René renpbves a sweater froma | ocker and flicks FUR off
of it.

A.J. sneezes uncontrollably.

A J. (CONT' D)
Do you have a cat now or sonething?

RENE
Anast asi a just got one.

A J. has difficulty breathing. H's EYES TEAR

A J.
|'mdeathly allergic to cats.

A.J. runmages through his bag for his INHALER. Takes a
bi g puff.

RENE
(to René)
| know. That's why she got it.

CUT TGO

I NT. BALLY'S TOTAL FI TNESS - LOBBY - DAY

Pete, A J., and René stroll past the front counter toting
GYM BAGS.

A J.
(to René)
Do you think | could borrow just
one of then?

RENE
Bor r ow what ?

A J.
One of those guardi an angel s
hoveri ng over your head bl essing
with you with super hotties Iike
Anast asi a.

RENE
You can have her. Seriously, |
can't get rid of her. Trust ne,
you' d be doing ne a big favor.



RENE ( CONT' D)
She's really starting to nake ne
si ck.

CUT TGO

EXT. BALLY'S TOTAL FI TNESS - DAY
Pete, A J., and René exit fromthe | obby.

Anast asi a stands on the sidewal k | eani ng agai nst her YELLOW
PORSCHE BOXSTER.  She hol ds a PI CNI C BASKET under her
arm

RENE
Aw, jeez. \Wat now?

ANASTASI A
| thought 1'd surprise you with
br eakfast and a picnic on the beach.

RENE
' m busy.

ANASTASI A
Excuse me. Were are ny nanners?
(ignores A J.)
Good norning, Peter.

Anast asi a ki sses Pete on the cheek.

PETE
How s busi ness been?

ANASTASI A
| just closed a deal to cater the
Acadeny Awards O ficial After Party.

A.J. affectionately stands behind Pete, arns w de open,
puckering up for his hug and kiss from Anast asi a.

Anast asia ignores A J. And noves right along back to René.

RENE
The answer is still no. [|'m busy.

A J.
(i nterrupts)
What about my hug and ki ss?

Anast asi a extends one of her hands towards A J.from a
di st ance.

ANASTASI A
Heel .



10.

René hops onto his CHOPPER  Speeds away. Anastasia hops
into her Porsche, and pursues close behind.

CUT TGO

EXT. MEDI CAL CENTER - LATER THAT DAY
A street urchin peddl es BABY TOYS on the sidewal k.
CUT TGO

I NT. GYNECOLOG ST'S OFFI CE - DAY
A sign reads: "OBGYN "

Pete sl unps over on a couch asleep with SPITTLE form ng
the corner of his nouth.

THEN:
SMACK

As the pal mof Naggie's hand nakes contact with Pete's
cheek.

NAGG E
She doesn't know what she's talking
about. | know ny body.

Pete rises to the occasion attenpting to consol e her.

PETE
It's OK.  Everything will be all
ri ght.

Naggi e shoves Pete back down onto the couch. Flees from
the office.

CUT TGO

I NT. VI NTAGE JEEP GRAND CHEROKEE - DAY

Pete quietly drives while Naggi e studi es an ASTROLOGY
STAR CHART.

NAGG E
| don't understand. | had all the
si gns.

Naggi e pulls a deck of TAROT CARDS from her purse.
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NAGG E ( CONT' D)
My psychic, pal mreader, and
spiritualist all agreed on the
sane t hing.

Naggi e grabs a handful of ORBS from her purse.

NAGE E ( CONT' D)
Even the stones and the stars told
me | was pregnant.

PETE
Yes, | know.

CUT TG

EXT. THE WRI GHT HOUSE - BACKYARD - DAY

Pete and Naggie unwind at his famly's house for the
weekend barbecue. (THE ACTOR WHO PLAYS PETER PLAYS ALL

OF THE CHARACTERS IN H'S FAMLY.) Everyone is spread out
across the yard and patio in a seem ngly quai nt atnosphere.
Al'l, except for Pete and Naggi e, nurse 12-ounce TUMBLERS
FULL OF AN Begin the circus.

DADDY WRI GHT (45), pours CHARCOAL into an O L DRUM GRI LL

MOWVMA WRI GHT (O S.)
Dam you, Andrew. You tracked mud
all over ny kitchen floor.

MOWA WRI GHT (42), storms through a sliding glass door
onto the patio, past Naggie, then Pete, while waving a
FRYI NG PAN.

DADDY WRI GHT
Don't holler at ne, wonman. | will
stick your head in this grill and

light it.
Pete is a little enbarrassed.

MOVVA V\RI GHT
Bring it on, I'mready for you.

UNCLE WRI GHT (55), sits in a law chair next to Naggie.
She's trapped. Naggie nibbles on a bowl of dry lettuce.
Di sconfort overtakes her face. Uncle Wight nurses his
12- ounce TUMBLER FULL OF G N straight-up. He's hanmered.

UNCLE WRI GHT
The corporation is the nodern day

pl ant at i on.
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UNCLE WRI GHT ( CONT' D)
(stutters)
And, the c.p., the desktop p.c.p.
has replaced the cotton gin.

G n. A good idea. Everyone takes a sip fromtheir
TUMVBLERS.

UNCLE WRI GHT ( CONT' D)
And even when we see the light,
sone of us are just like that psycho
m dget who wanted to be plugged
back into The Matri x.

And we ask the CE. Os to "make ne
a slave again." And that is why I
refuse to work

(beat)
More than 40 hours a week.

Pete sits with GRAND POP WRI GHT (92), beneath a round
picnic table with a flowery unbrella sprouting fromthe
center. He wites on a SMALL Pl ECE OF PAPER whil e trying
his best to tune out Grand Pop.

GRANNY WRI GHT (82), sits nearby on a chai se | ounge
crocheting an af ghan.

GRAND POP W\RI GHT
(to Pete)
Wien | was in the Corps, | was
assigned to guard the President.
That's why even today | still have
a GS 9.9 security clearance

| could just wal k right through
t he pentagon today, if | wanted
to, and nobody woul d ask nme any
guesti ons.

Pete stops scribbling on his piece of paper.

PETE
G and Pop, thereis no GS 9.9
security cl earance.

GRAND POP WRI GHT
There was back then, but they
retired it.

GRANNY WRI GHT
Fi do- -

GRAND POP VARl GHT
Yes, Hun.



13.

GRANNY W\RI GHT
You're a heathen liar. You weren't
in the Corps. You were Merchant
Mar i ne.

GRAND POP V\RI GHT
That's still a Marine, hun.

Momma Wi ght grabs Pete by the shoul der.

MOWVA V\RI GHT
Go get Naggi e before Dad lights
the grill. If Uncle Mac breathes

on her the poor thing m ght burst
into flanes.

Pet e rescues Naggi e.

CUT TGO

EXT. THE WRI GHT HOUSE - FRONT PORCH - DAY

Pete and Naggie sit close to each other on a SWNG FOR
TWO. Pete renoves the Pl ECE OF PAPER t hat he has been
witing on. Reads fromit.

PETE
Don't take this the wong way.
I"monly telling you this because
| care so much for you

Naggi e snatches the piece of paper.

NAGA E
(snaps)
What ?
PETE
About this whole baby thing. |'m
not sure how much nore of this
can take.

This is the thirteenth tinme you' ve
clainmed that you were pregnant and
you weren't. | think we should

consi der getting professional help.

NAGA E
(hysterical)
We shoul dn't do anything. How can
you say this to me? A worman knows
her body. Everyone thinks I'm
crazy. |'mnot crazy.
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PETE
Naggi e, wait--

NAGA E
| can't take anynore of this,
either. W're finished. | don't
need nmy own boyfriend saying that
"' mcrazy.

|'ve got the rest of the world to
do that for me. Screw you, screw
your famly, and screw your friends.
Hel |, screw everybody!
Naggi e runs away fromthe house bawing like a child.

CUT TGO

EXT. THE WRI GHT HOUSE - BACKYARD - DAY

Pete steps onto the patio, solemm, slow feet, sunken head.

MOVVA V\RI GHT
Wiere' s Naggi e, sugar?

PETE
She broke up with ne.

DADDY WRI GHT
Good for you. | never liked that
crazy wtch.

MOVVA V\RI GHT

Andrew, shame on you. The wtch
can't help it if she's crazy -
she's Wccan.

UNCLE WRI GHT
(st ammers)
The Matrix has nessed with her
m nd.

GRANNY WRI GHT
She don't eat neat. | don't trust
anybody who doesn't eat neat.

Pete holds his fingertips to his tenples.

PETE
I'mfeeling faint. 1'mgoing to
go hone and |ie down.

Pet e wal ks around the side of the house.
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GRANNY WRI GHT (O . S.)
No neat.

GRAND POP (O S.)
| rode with the Jesse James gang.

GRANNY WRI GHT (O . S.)
Fi do, hush themlies. You can't
even ride a bike.

GRAND POP WRIGHT (O S.)
| drove the wagon, Hun.

CUT TGO

EXT. NAGE E' S APARTMENT BUI LDI NG - DAY

Pet e punches a code into an | NTERCOM SYSTEM The PHONE
RINGS THREE TIMES. A single RED ROSE is in his |left hand.

NAGG E (O S.)
(answeri ng machi ne)
' m nmedi tating sonewhere right
now. Accept the universe and I'l
feel your need for me in ny spiri
Pete if this is you, fuck off!

|
t.

BEEP.
PETE
Cone on, Naggie. | know you're
there. Pick up the phone. [|'m

sorry.
The | NTERCOM SHUTS OFF
Pete steps back onto the sidewal k. He Iooks up at NAGA E' S
WNDOW Gabs a few STONES fromthe sidewal k. Tosses
t hem at Naggi e' s wi ndow.

CUT TGO

I NT. NAGE E'S APARTMENT - DAY
A FEM NI NE HAND grabs a TELEPHONE
FI NGERS nash "9-1-1."
CUT TGO
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I NT. POLICE CAR - DAY

CI NDY MANN (23), conmanding in an innocent kind of way,
reads a paperback copy of THE BRI DGES OF MADI SON COUNTY,
whil e her partner, MCCLOSKY (33), a real porker, SLURPS
what appears to be "baby nobosh" froma MAN- S| ZED BABY
BOTTLE.

Ci ndy pokes her nose up fromthe book.

Cl NDY
BEawmw  VWhat is that?

MCCLOSKY
That's ny late afternoon neal .
I"mtired of seeing guys on the
job portrayed as overwei ght and
out of shape in the novies.

Cl NDY
You are overwei ght and out of shape.

MCCLOSKY
That's why |'ve entered a twelve-
week body buil ding contest/diet.
| workout six days a week and eat
six times a day.

Cl NDY
You seemto have nmastered the eating
part.

Ci ndy resunes readi ng.

POLI CE DI SPATCH (O S.)
(on radi o)
Car 14, what's your 10-20? W
have a 10-33 on 939 6th Street. A
possi bl e stal king situation.

MCCLOSKY
(can't renenber code)
Di spatch we're uh--

Ci ndy continues to read her book.

Cl NDY

17.
MCCLOSKY

17 on that stalking call. Qur, um-
Cl NDY

20.
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MCCL OSKY
20 is 5th Avenue and 1st Street.
And our uh--

Cl NDY
26.

MCCL OSKY
26 is, is, is...

McCl osky POPS Cindy on the shoulder. Cindy |ooks up from
her book and snatches the m crophone from McC osky.

Cl NDY
2 mnutes.
W PE TO
EXT. NAGA E'S APARTMENT BUI LDI NG - DAY
Pete, rose still in hand, hurls a STICK at Naggie's w ndow.

It bounces off the glass and far into the street. He
finds an OLD RUSTY STEAK KNI FE in the bushes. Tries to
use the knife to JIMW THE LOCK on the front door.

wooa !t - PCLI CE SI REN

PETE
(the knife, jerk)
Shi t!

Pete slowy backs up into the bushes. Lets the knife
slide out of his hand onto the ground. Uses his foot to
rub the knife in the dirt to renove any traces of
fingerprints.

MCCLOSKY
(on megaphone)
Step away from the buil ding!

McCl osky and Cindy hop out of their PATROL CAR, guns drawn,
doors w de open. The patrol car is perched curbside with
one tire on the sidewal k.

MCCLOSKY ( CONT' D)
Do you have any narcotics or
conceal ed weapons?

PETE

Ci ndy spots the ROSE.
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Cl NDY
(under st andi ng)
Just broke up with your girlfriend?

PETE
Yeah.

Cl NDY / MCCLOSKY
Ahhh.

PETE
(following their |ead)
It was our, uh, anniversary.

Cl NDY / MCCLOSKY
Ahhh.

PETE
(runs with it)
| just wanted to tell her that I,
uh, love her.

Cl NDY / MCCLOSKY
Ahhh.

PETE
Now | know that it's definitely
over. | must nove on with ny life.

Ki cks the knife far away.

PETE ( CONT' D)
["1l just be on ny way.

Pete tries to wal k away.
Cl NDY

(romantici zes)
You're in |ove

MCCLOSKY
Li sten, buddy. Your girlfriend
called in a conplaint. If you go

home, we can let you off with a
warni ng, this tinme.

Cindy SM LES at Pete.

Pete SM LES back

There is an el ectrical nagnetism between them
PETE

Thanks for the warning officers.
"1l be on ny way.
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Pet e wal ks away.

McCl osky steps into the patrol car.

MCCLOSKY
Ci ndy, let's go.

Not hearing a word McCl osky said, and off Pete's snile...

Cl NDY
Ki nda' cute.

MCCLOSKY
Get in, silly.

McCl osky snatches Cindy into the patrol car. He reaches
over her to pull her door closed.

Pet e waves good-bye to C ndy.
Ci ndy waves good-bye back, as the car pulls away.
Pete watches the patrol car drive away until it di sappears.

Pete casually strolls away.

HOLD
On the apartnent building for a few beats.
THEN:
Pete quickly returns. Gabs the knife fromthe bushes.
Tries to jimy the | ock again.
WOOQ - PCLI CE SIREN
Pete throws the knife and runs.

W PE TO

EXT. A J."S BACHELOR APARTMENT - NI GHT

A single windowis dimy lit by the light of a conputer
screen.

CUT TGO

INT. A J.'S BACHELOR APARTMENT - NI GHT

AJ.'s in his favorite position--conputer, keyboard,
headset, boxers, pillows, PRINCE, and Net Meeting.
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COVPUTER SCREEN
A POP- UP W NDOW shows a pair of hands typing on a keyboard.
A J.
(i nto headset)
Ruby, when do | get to neet you?
CHAT W NDOW

"THURSDAY NI GHT. CLUB PHUCK | T'S AN UNDERGROUND SW NG
cLuB. "

A J. (CONT' D)
(i nto headset)
| think I like the direction this
is going in.

DI SSOLVE TGO

EXT. BALLY'S TOTAL FI TNESS - DAY
Two nuscl e- heads waddl e out of the front door.

CUT TGO

| NT. BALLY'S TOTAL FI TNESS - DAY
A J., Pete, and René jog on three adjacent TREADM LLS.
PETE

Naggi e broke up with nme, Sunday.
She won't return any of ny phone

calls.
A J.
Congr at ul ati ons!
RENE

(under st andi ng)
|'"msorry to hear that. Are you
oK?

A J.
(mmcs to self)
"I"'msorry to hear that, are you
oK?"

PETE
| really care about her. | just
don't know what to do.
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RENE
Maybe it's all for the best.

René reaches toward Pete touching his shoulder as a sign
of support.

AJ. is a bit unconfortable with Pete and René's deneanor.

RENE ( CONT' D)
You' re actually the |ucky one.
Anastasia is just way too nuch for
me to handl e.

W had sex all weekend |ong. That
woman is animal. | couldn't do
any painting. | feel like sone

ki nd of sex object.

Pete reaches for René and touches his shoul der as a sign
of support.

A.J. can't keep his peace. He |leaps off of his treadm||
and sl aps the STOP BUTTONS on Pete's and René's treadml|s.

A J.
That's it! [|'ve had enough of
this bullshit. You are starting
to make ne sick

A dude wal ks by and sneaks a glance at the trio.

A J. (CONT' D)

Peopl e are staring at us all funny
and what not. Are you guys "M sses”
or men? Listen to yourselves.

(mmcs)
"She won't return any of ny phone
calls. She treats ne |like a sex
object". Pete, ever heard of "hit
it and quit it?"

And René, if a woman wants to treat
me |ike a sex object, then wap ne
up and throw ne under the fucking
tree.

Fl'ickers his tongue.
Pet e and René are shaned.
A.J. (CONT' D)
It's OK, dudes. That's why we
have each other to watch our backs.

Pet e and René reach out towards A.J. to touch himas a
sign of support.
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A J. rubs off the cooti es.

A J. (CONT' D)
Wul d you dudes quit it with that
touching shit. You're starting to
scare ne.

Once again, Pete and René are shaned.

A J. (CONT' D)
I"mcalling this an emergency and
demandi ng a mandatory party night.

On Thursday, that Ruby chick from
the net, wants to neet nme at an
underground Swing Cub. And both
of you, will be there with me.

PETE
| suppose | should get out and
nmeet new peopl e.

A J.
Now, you're talking!

RENE
Anything is better than a night
wi t h Anast asi a.

A J.
Si |l ence, blasphener. | ought to
make you stay with her

A J. leans in closer.

A J. (CONT' D)
(whi spers)
The pl ace doesn't open until
11:00. ..

CUT TGO

EXT. WEST HOLLYWOOD STREET CORNER - N GHT

A.J. and René snoke CIGARETTES in front of a questionable
ANTI QUJE STORE. They are both garbed in all black: A J.

| i ke a conbat paratrooper and René in skin tight PLASTIC
PANTS and a SHEER SHI RT.

A SUSPI Cl OUS CHARACTER weari ng a HEADSET studi es them
from across the street.

Pet e sashays up to the dynam ¢ duo sporting a BRI GHT YELLOW
ZOOT SUI T and mat chi ng TANDO (Zoot Suit Hat).
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A J.
What the fuck are you wearing?

PETE
You said it was a Swing club, right?

René attenpts to conceal a snicker
A J. stares at himw th his nouth wi de open.
René puts his arm around Pete.

RENE
Cone on, you'll be fine. Cool
suit. Wiere did you get it?

A.J., René, and Pete wal k around the side of the antique
store into the ALLEY.

The SUSPI Cl QUS MAN across the street speaks into his
headset .

SUSPI Cl OUS MAN
Thr ee.

CUT TGO

EXT. ALLEY - N GHT

A.J., René, and Pete approach a STEEL DOOR. Pete reaches
for it.

A J.
Hold on a second. | have to use
the secret knock first.

A.J. pounds the DRUM LINE to QUEEN S "WE WLL ROCK YQU. "

A. J. (CONT' D)

(sings)
VWE W LL, WE WLL, ROCK YOU.

Not hi ng. The door does not open.

RENE
You forgot one "rock you."

PETE
(surprised)
You know t he code, too?

RENE
(def ensi ve)
| know t he song.
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A.J. DRUMS ONE LAST RIFF on the door.
A J.
(sings)
Rock you
The door opens.

CUT TGO

I NT. FOYER - N GHT

TWO THREATENI NG BROCDS covered in bl ack, donning headsets,
position thenselves in the center of a m nuscul e shadowy
corridor.

THREATENI NG BROOD #1
Twel ve doll ars each, dudes.

A J.
(i ncensed)
W're on the |ist.

Threat eni ng Brood #2 checks themout. Gves Pete and his
Pi np Zoot Suit a double take.

A J. (CONT' D)
The boss cane al ong to check on
his girls tonight.
René wi nks at Threatening Brood #2.
Thr eat eni ng Brood #2 opens anot her enornmous STEEL DOOR.

The SOUNDS OF DEEP HOUSE, TRI BAL, TRANCE, TECHNO, HOUSE
DRUM AND BASS overtake our trio.

CUT TGO

I NT. CLUB PHUCK - NI GHT

Vel come to the jungle. Most people are conmtted to bl ack
Lots of leather, vinyl, and plastic wear.

SERI ES OF SHOTS

A SUBM SSI VE kneel s at his DOM NATRI X' s feet sucking her
t oes.

A DOM NATOR | eads ANOTHER SUBM SSI VE by a LEASH attached
to SHACKLES around her wri sts.
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A Hell's Angel wannabee strolls by nodeling a Bl KER JACKET
on top and not hi ng underneath except for boots and an
UNDERSI ZED THONG

COUCHES surround the perinmeter full of teans of couples - -
hormo, hetero, and bi - engaged in group make-out sessions.

ON STACGE, a worman is covered in dried candl e wax and dozens
of pinched CLOTHESPINS. A nmasochist on the other side of
the room WHI PS each cl ot hespin of her body one by one

with a giant BULLWH P.

END SERI ES
PETE
Ch nmy God! | can't believe this
pl ace.
RENE
It's pretty cool. I|I'mfeeling the
urge to paint.
A J.

Gent | eman, wel cone to C ub Phuck.

A.J. leads Pete and René to a BAR The BARTENDER j erks
his head, signaling he's ready to serve.

A J. (CONT' D)
Three scorpions, fuertel

The Bartender smiles. Gets to work.

Pete studies the environment. He is clearly out of his
el ement. As people pass by him they all affectionately
caress his unique set of threads.

RENE
Careful. Don't |et anyone rub
acid on you. People do that just
to watch you trinp.

Pete cringes. A beat.

PETE
(to A J.)
Wien do we get to neet Ruby?
A J.
At the stroke of mdnight, I'mto

meet her on the couch next to the
whi ppi ng post in back.

BACK ROOM



26.

DOM NATORS and DOM NATRI XES wait in a long line with their
SUBM SSI VES to take their turns using the WH PPl NG POST.

MAI' N ROOM

A HUSBAND and W FE nmake-out on a couch close to the bar
Her EYES connect with René.

W FE
Honey, him

The Wfe staggers over to René. She's stoned.

W FE ( CONT' D)
Aren't you a painter?

RENE
Yes.

W FE
| met you at an art showing in
NoHo. Cone party with us.

René | ooks at her VEDDING RING It's a 5 CARAT D AMOND
Rl NG.

W FE ( CONT' D)
My husband and | have an
arrangenent. It's cool.

The Husband | ooks up, and waves at René while snorting a
LI NE OF COCAINE of f of a cocktail table.

A J.
Peace out, dude.

The Bartender places THREE SCORPI ON DRI NKS on the bar.
René grabs a DRINK and downs it in one gulp.

The Wfe links arms with René and escorts himaway. Her
husband j oi ns them

PETE
| don't think they want himto
pai nt .

A.J. hands Pete a drink and grabs one for hinself. He
rai ses his glass for toast.

A J.
To the night.

Pete clicks his glass with A J.'s gl ass.
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PETE
To the night.

Pete sips fromhis gl ass.

A J.
(finishing)
And the ladies of it.

Pet e chokes on his drink.
A.J. chugs on his drink.

A SUBM SSI VE approaches Pete with SHACKLES around her
wWists.

SUBM SSI VE
(to Pete)
Puni sh ne.

A.J. checks his

WATCH
The hands read 12: 00 mi dni ght.

A J.
["mout. It's all you, dude.

A.J. chugs on his drink. Leaves with it.

PETE
(stutters)
Wait a mnute. Stay and talk with
us.

SUBM SSI VE
I"msorry. | forgot to say please.
Puni sh e, pl ease.

PETE
Puni sh you? Don't you want ne to
set you free.

Pet e breaks open her shackl es.

The Bartender | ooks at Pete, then nmakes EYE CONTACT with
t he Subnmi ssive. Together they ROLL THEIR EYES.

The Subni ssive uses her two index fingers to draw a square
around Pete's head. As she draws the square in md air,
LI NES FORM ON THE SCREEN, THEN DI SAPPEAR

The Subni ssive wal ks away.
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BACK ROOM

A.J. wal ks over to the couch next to the whipping post.
TWO QUYS are on the couch kissing. A J. grabs them by

t he neck and shoves them of f of the couch. Leans back on
the couch with his |legs crossed and his arns outstretched
behi nd his head sipping his drink.

RUBY' S POV
LOW ANGLE ON A pair of SMOOTH CREAMY LEGS.

CLOCSE ON
A J.'s LIPS,
A J.
(whi spers)
Ruby. . .
CLOCSE ON

A J.'s GASS falling out of his hand in slow notion not
unli ke the glass ball of a snow scene slowy falling out
of Charles Foster Kane's hand in Cl Tl ZEN KANE

BAR

Pete | eans agai nst the bar sipping the Iast of his drink.
A VIXEN in a RUBBER BODY SU T takes a seat next to Pete.

VI XEN
What cha' dri nki ng?

PETE
Scor pi on.

VI XEN

(to Bartender)
Two scor pi ons.

The Bartender nods in affirmation.

PETE
The nane is P--

VI XEN
"mnot interested in your nane.
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The Vi xen takes an | CE-CUBE from Pete's gl ass and
seductively places it on her tongue.

CUT TGO

EXT. WEST HOLLYWOOD STREET CORNER - N GHT

A J. Runs out into the street in front of a SPEEDH NG CAB.
It screeches to halt.

A.J. opens the back door and a FI GURE | N AN OVERCOAT ( RUBY)
with lots of long hair gets inside. A J. leaps in behind
Ruby.

The cab speeds away.

CUT TGO

I NT. CLUB PHUCK - NI GHT

Pete nurses his drink. The Vixen catches herself from
noddi ng off. She opens her purse and renoves a rubber
strap. Waps it around her arm

PETE
Naggi e can really be a Nag
sonetines, but other tines she's
t he sweetest person | know. |
know | need to nove on, but | really
m ss her.

VI XEN
Hol d this.

Wthout mssing a beat, Pete holds on to one end of the
strap while continuing his free verse.

PETE
| remenber the first tine Naggie
and | nmet. | was at Kinko's using

t he conputer.

The Vi xen renoves a SYRINGE from her purse. Jabs it into
her vein.

PETE ( CONT' D)
Naggi e sat down right next to ne.
She was so cute. | had to say
sonething. | asked what she was
doi ng and she told nme that she was
an inventor
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The Vi xen goes into convul sions. Pete, stuck in his own
t hought, continues to hold the strap while tal king down
into his drink.

PETE ( CONT' D)
Actually, | left one part out.
The guy that worked in the conputer
lab at Kinko's was trying to hit
on her first.

The Vi xen's EYES have rolled into the back of her head
and FOAM i s com ng out of her nouth

PETE ( CONT' D)
| guess that's what peaked mny
interest. You could say | was
cock bl ocki ng.

CUT TGO

EXT. RENE' S HOUSEBOAT - NI GHT

CANDLELI GHT flickers in the windows of a | ess than sea
wor t hy houseboat .

CUT TGO

| NT. RENé'S HOUSEBOAT - NI GHT

A man's BARE BUTT straddl es TWO BARE FEM NI NE | egs on a
ki ng size bed beneath a CANCPY.

CLCSE ON

The Wfe's FACE from C ub Phuck. She MOANS

CLOSE ON
René' s face.
RENE
This is so incredible!
PULL BACK TO REVEAL
René standi ng nude before a | arge canvas.

The husband and wife are in the bed engaged in consensua
sex under the | ove covenant of holy matrinony.



RENE ( CONT' D)
Could you lift her leg just alittle
to the...

W FE
Ch, oh, oh!

RENE
No, not that nuch

René using his hands to add paint to his masterpiece.

RENE ( CONT' D)
Coul d you rotate your hips just a

litt]le?
HUSBAND
Ch- -
W FE
My God- -
RENE
(i nspired)
Yes!
HUSBAND
Ch- -
W FE
My God- -
RENE
Yes! !
HUSBAND
Ch- -
W FE
My God- -
RENE
(the climax)
Yes! ||
The Husband and Wfe lie still covered in sweat.

René stands back fromafar to admre his masterpiece.
Takes a sip froma GASS OF CHAMPAG\E.

RENE ( CONT' D)
| think I just saw the face of
God.

31.
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René wipes a TEAR fromhis eye. Sniffles.

CUT TGO

INT. A J.'S BACHELOR APARTMENT - NI GHT

A.J. leads Ruby into his apartnment. She wears a MARDI -
GRAS MASK over her face. A J. tries to kiss her. She
stops him Ruby leads himto the bed. She renoves FOUR
SHEER SCARVES from her purse not unlike those Sharon Stone
used in BASI C | NSTI NCT

A J.
o, S&M You re into that Kkinky
stuff. 1 like to get freaky.

A.J. leans back on the bed. Ruby binds his ankles and
wists to the bed posts. She covers his eyes with one
hand, then renoves her bra and uses it as a blindfold for
A J.

A J. (CONT' D)
Bring it on!

Ruby reaches into her purse and renoves a HOT WATER BOTTLE
and LONG TUBE. She straddles A J. and renoves his mask.

A J.'S POV
W now see that Ruby is actually RUEBEN (A MAN).

RUBY
(deep nmascul i ne voi ce)
|'"mgoing to give you an enens,
sweet i e.

A J.
(screans)
Ah- ah- ah- ah- ah!

Scream ng not unlike the way Jack Wtz screamed in THE
GODFATHER when he found his racehorse's head in his bed.

CUT TGO

EXT. A J.'S BACHELOR APARTMENT - NI GHT - SAME
CANDLELI GHT flickers in A.J.'s w ndow.
A.J. (CONT' D)

(screans)
Ah- ah- ah- ah- ah!
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The SCREAM conti nues for several beats.

CUT TGO

I NT. CLUB PHUCK - NI GHT

The Vixen is keeled over face down on the bar.

Pete still holds on to the strap around her arm He's
still nursing the same drink and | ooking down into it.
PETE

Wien you're intimate with sonebody
for that |ong, how can you just
ignore them |'ma hunman being.

| just can't turn ny enotions on
and off like a light swtch.

The Bartender approaches Pete.

BARTENDER
I's she going to be alright?

PETE
Who?

Pete | ooks down at the Vixen. He helps her up and takes
her towards the | adies room

VI XEN
| think I'mgoing to be sick

A SECURI TY GUARD overhears. He steers themaway fromthe
restroom

SECURI TY GUARD
Unh-unh, take her outside.

CUT TGO

EXT. ANTI QUE FURNI TURE STORE / CLUB PHUCK - NI GHT

Several POLI CE OFFI CERS stormthrough the front door.
Anong themis Cindy and McC osky.

CUT TGO

EXT. ALLEY - N GHT

Pete hel ps The Vi xen stand as she vonmits on the wall. He
uses his POCKET SQUARE to wi pe her nouth and puts his
Zoot Suit Jacket on her to keep her warm
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VI XEN
Thank you.

CUT TGO

| NT. CLUB PHUCK - NI GHT
Police Oficers storminto the club.

LEAD OFFI CER
Everybody freeze! This is a raid.

Peopl e rush for the back door

LEAD OFFI CER ( CONT' D)
Cndy. MO osky. Seal off the
rear!

CUT TGO

EXT. ALLEY - N GHT
Pete | eans the Vixen against the wall to help her stand.

PETE
You need to stay awake.

Ci ndy opens the huge steel door.

Cl NDY
| don't think you two want to cone
in...
(recogni zes Pete)
You!

PETE
This is not howit |ooks. She
just had a little too nuch..

The Vixen lets her armfly out. The rubber strap is stil
attached to it.

PETE ( CONT' D)
Seriously, do | look like I would
hang out in a place like this.

The Vi xen toppl es over

MCCLOSKY (O S.)
Cindy, is there a problemout there.

Cl NDY
| think you better run along before
you get into anynore trouble.



Pete picks up the Vixen in his arns and throws her over

hi s shoul der.

INT. A J.'S BACHELOR APARTMENT - NI GHT - LATER

Ruby is gone. A J. whinpers |like an abused victim
frees hinself fromthe |last of his binds.
t he CORDLESS PHONE on hi s ni ghtstand.

"9-1-1."

A. J. thinks about what has happened.

PETE
Thanks agai n.

Cl NDY
Don't mention it.

DI SSOLVE TGO

A J.
(cries)
| was just sexually violated!

911 OPERATOR
Cal mdown, sir. Tell nme what
happened.

A J.
He forced ne to have an enenm.

911 OPERATCOR
A what? | didn't quite get that,
sir. He forced you to have--

A J.
An enema!
(hysterical)
An illegal laxative. A crimnal
col on cl eansi ng.
911 OPERATOR
(skeptical)
Ch, an enenma? | see. Well, how
do you feel ?
A J.

(still crying)
| feel much lighter, my pores are
really open, nmy conplexion is nuch
clearer, and | feel less tired.
(an epi phany)
As a matter of fact, | don't think

ny body has ever felt this purified.

Reaches for
Presses:

"Hmim an enema.”

35.



36.

911 OPERATOR
Sir? Sir? Sir?

A.J. hangs up the phone. Places the phone back on the
ni ght stand. Lays back down and goes to sl eep.

DI SSOLVE TGO

| NT. STEAM ROOM - DAY

Pete, A J., and René, each wapped in WHI TE TONELS, are
spread out across the roomon separate |evels anongst the
hazy m st of the STEAM They are each wi thered and warn
fromlast night's chain of events.

PETE
(to René)
What happened with that couple you
di sappeared with, or should | ask?

RENE
It was an incredible experience.
| haven't been that inspired to
paint in such a long tine.

A J.
Paint? Al you did was paint?
You are a fag.

RENE
Ch, really? So, | suppose you and
Ruby spent a wild night frolicking
and fornicating.

PETE
If a man's going to lie, he m ght
as well lie big.

A J.
Li sten up, dudes. |'mdoing a set

down at the Laugh Factory, tonight.

| want you to come pack the place.
René, bring Anastasia. Pete, |
set you up on a wild blind date
with this chick nanmed Leslie.

PETE
Blind date? Who said | was going
out on dates?

A J.
Cone on loser, a little rebound
pudenda will do you sone good.
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PETE
|'mnot on the rebound. It hasn't
even been a nonth since | broke up
wi t h Naggi e.

A J.
Then think of it as transition
sex.

RENE
The girl you set Pete up with, is
she nice?

A J.

She's a little wild, but it's just
what you need Pete.

PETE
(sarcastic)
G eat, so where do | pick her up?

A J.
Actual ly, she's going to pick you
up.

CUT TGO

EXT. LAUGH FACTORY - N GHT

Pete arrives riding on the back of a HARLEY CHOPPER with
one arm huggi ng the wai st of LESLIE WONG (33), ASIAN, hip-
hop, and extrenely butch. She's decked out in FUBU from
head to toe. Her hair is twisted i nto SKINNY DREDLOCK

TW STS

Pete has a FAT BURNING STOGY in his free hand. Leslie
jerks her head signaling to Pete that she's ready for
another puff. He obliges her. She playfully reaches
behind her with one hand and pinches Pete in the ass. He
squi rns.

Leslie parks the chopper on the sidewal k. She grabs Pete
by the hand, and wal ks into the club.

W PE TO

I NT. LAUGH FACTORY - N GHT

Pete sits at a table with Leslie, René, and Anastasi a.
Leslie has her armaround Pete and her feet propped up on
the table. A pile of snoked cigars litters the ashtray.
Several enpty bottles of COLT 45 are cluttered before
her. A fresh stogy is perched between her lips. Her
PACER BEEPS. She whi ps out her cell phone.
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LESLI E
(hard)
You got my noney, nutha fucka?

The MJSIC to the MAIN TI TLE FROM 2001: SPACE ODYSSEY starts
at the very begi nning.

ON STAGE

A.J. pretends to sneak into an inmagi nary bat hroom Checks
to see if soneone is watching. Pretends to pull down his
pants during the crescendo in the nusic.

Sits on a imaginary toilet stool (CHAIR) while | ooking
around to see if anybody is watching. Pretends to
masturbate in sync with the gongs of the tinpani

Squirns and grossly intensifies his response to the
masturbating as the nmusic intensifies. He stays in sync
with the nusic until it climaxes.

A J. pretends to wipe his sweaty forehead with his hand,
but then decides that it's not such a good idea.

The STAGE LI GHTS GO DOMN for a beat and then conme back up
showi ng A J. now standing. He takes a bow.

The M C. runs on stage.

M C.
Ladi es and gentlenen, let's have
anot her round of applause for A J.
Wien his act climaxes, it really
cl i maxes.

A J.
(to a LADY | N AUDI ENCE)
Thank you. You're too kind. Let
me shake your hand.

The LADY I N AUDI ENCE squirns away from A J. as she giggles
uncontrol | ably.

A J.'S TEXT PAGER BEEPS:

"1 WANT TO SEE YOU AGAIN. RUBY."

A.J. cringes, then joins Pete and conpany at their table.

A J. (CONT' D)
How did you all like nmy act?

PETE
Cool .
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RENE
Funny.
LESLI E
It was kew ass funny as shit!
ANASTASI A
I nt eresting.
A J.

(to Anastasi a)
Interesting, really? You know
where | got ny inspiration.

Anast asi a sticks one hand on top of A J.'s face and pushes
it away from her

A.J. SNEEZES a few tinmes.
Anastasia rises fromher seat very |adylike.

ANASTASI A
Excuse ne for a nmonent while
powder my nose.

LESLI E
Ah, fuck! That's a good idea. |
gotta' shit like a mutha fucka
Anastasia rolls her eyes. Pete holds his head down.
Leslie junps up waving an enpty beer bottle.

LESLI E ( CONT' D)

(to Waiter)
Yo, honey. Fetch ne another Forty
of Colt 45.

Anastasia | eaves the table. Leslie follows behind her
checki ng out Anastasia's ass. Leslie's PAGER GCES OFF.
She talks into her CELL PHONE

LESLIE (O S.) (CONT' D)
Fool, pay nme ny noney!!!

PETE
(to A J.)
You' ve got to get ne out of this
dat e.
A J.

Wiy, what's wrong?

PETE
She rode ne here on the back of
her notorcycle.
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RENE
Ch really, what kind?
A J.

(re: back of notorcycle)
Actually, that's kind of cool. It
woul d nmake ne feel sexy.

PETE

(to René)
| don't know,

(to A J.)

It wasn't cool
(to both)
And | don't feel sexy. | think
she's a drug deal er or some kind
of crimnal. She asked nme to be
her "Cover Quy."
A J.
Cover @uy? Bingo, she's a | eshian.
PETE
Lesbian? That's it. |'mout of
here. |'Il catch a cab hone.

Pete stands. A.J. sits hi mback down.

A J.
This is better than | thought it
woul d turn out. Maybe she'll cal

a friend and you can get a little
t hree-way action goi ng on.

CUT TGO

I NT. LADIES' S ROOM - N GHT

Anast asia stands in front of the mrror fixing her nake-
up.

A TO LET FLUSHES. Leslie storns out of a stall. She
fans away the stench, then w pes her hands on her pants
and does not wash them

Anast asia's face cringes.

Leslie lights a JONI. Ofers Anastasia a hit. She
decl i nes.

LESLI E
You know, | think Pete is |ike
sexy and shit, but | think he's
playing hard to get. | can't read
him \Wat do you think?



ANASTASI A
This is a delicate time for him
He just broke up with his
girlfriend.

LESLI E
Cool, I'lIl give himtwo or three
nore days. So, what's up with
René.

ANASTASI A
W' ve been seeing each other for
about vyear.

LESLI E
What is he, a college boy or
sonet hing? He seens kinda' queer.

ANASTASI A
He grew up with his dad sailing

around the world on his dad's yacht.

He was educated at a University,
but he renounced his Ph.D. in order
to becone closer to his art--

pai nting.

LESLI E
Ch, so you're like pinmping himand
fronting himsone cash while he's
sticking it to you. Go on
girlfriend. 1 ain't know you were
a player.

Lesli e smacks Anastasia on the ass.

Anast asia struggles to forma faint,

CUT TGO

I NT. LAUGH FACTORY - N GHT

Anast asia and Leslie return to the table.
seat out for her and she sits like a lady with her |egs

crossed.

Leslie spins her chair around backwards and pl ops down

straddling it.

A J.
Wio's hungry? |'mstarved. Let's
all go out to eat.

PETE
' m st uffed.

but brief smle.

41.

René pulls her
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PETE ( CONT' D)
yawns)
| think I'Il call it an evening.
RENE

| think some food is a stellar
idea. Let's hit the Hollywood
Diner. |It's about the only thing
that's still open out here and
it's just down the street.

ANASTASI A
That place is always so crowded
this time of night when all the
clubs close. There has to be some
pl ace el se.

LESLI E
Naw, hold up. Check it out. |
know this bonb ass rib joint on
Sl auson and Crenshaw that's stil
open this time of night.

And | know there ain't nobody in
| i ne, because ain't nobody out
there this time night except for
hoods and crackheads.

ANASTASI A
(rmortified)
Spl endi d.
DI SSOLVE TO
EXT. RENé'S HOUSEBQOAT - DAY
A VH TE DOVE | ands on the deck.
CUT TO

| NT. RENE' S HOUSEBOAT - DAY

René stands nude before a canvas sipping on ORANGE JU CE
while continuing to paint his |atest nasterpiece.

The MESSACE LI GHT on his ANSVERI NG MACHI NE BLI NKS.
The TELEPHONE RI NGS ONCE
ANASTASI A (O S.)
(answeri ng machi ne)

Hell o, lover. | know you're there.
| need you. Pick up the phone.
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The answering machi ne CLI CKS OFF.
René continues to paint.
The TELEPHONE RI NGS ONCE
ANASTASI A (O. S.) (CONT' D)
(answeri ng machi ne)

You are my sunrise and ny sunset.

My today and tonmorrow. Don't hold

out on ne like this.
The answering machi ne CLI CKS OFF.

René stands back to admre his work. Rinses his hand in
a BUCKET OF WATER, then dips it into another CAN OF PAI NT

The TELEPHONE RI NGS ONCE
ANASTASI A (O S.) (CONT' D)
(answeri ng machi ne)
| can see you |over and you | ook
so sexy. Can you see ne?
The answering machi ne CLI CKS OFF.

René turns around.

PULL BACK TO REVEAL
Anast asi a standi ng behi nd René hol di ng her CELL PHONE
weari ng nothing but an OVERCOAT and H GH HEEL SHOES. She
opens her overcoat bearing to himher flesh.
René sips fromhis orange juice and continues to paint.
ANASTASI A ( CONT' D)

Wiy do you tease ne so? |If you

want to paint, paint--
Anast asia grabs a can of paint.

René stops her.

RENE
Pl ease, you'll get paint on ny
masterpi ece. |1'd rather nake | ove

to you than ruin ny painting.

Anast asi a renoves her coat. She pulls René on top of her
and onto the bed.

The TELEPHONE RI NGS ONCE
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RENE 'S FATHER (O S.)
(answeri ng machi ne)
René, it's ne, Dad. Wy nust you
pl ay these ganes? Please pick up
t he phone.

The answering machi ne CLI CKS OFF.
CUT TGO

EXT. STREET - DAY

Pete rides along in his POSTAL TRUCK while fidgeting with
his CELL PHONE.

CUT TGO

I NT. POSTAL TRUCK - DAY
Pete dials NAGE E'S HOVME PHONE NUMVBER.

OPERATOR RECORDI NG (O. S.)
(on phone)
' msorry, the nunber you are
calling from has been bl ocked at
the party's request.

PETE
Damm!

Pete dials NAGE E'S MOBI LE PHONE NUMBER

MOBI LE RECORDI NG (O S.)
(on phone)
The nobil e phone subscriber you
cal l ed does not have a numil box set
up for service

Pete dials NAGE E'S PAGER NUMBER

PAGER RECORDI NG (O S.)
(on phone)
The pager nunber you dialed is no
| onger in service.

Pete dials NAGE E'S WORK NUMBER

FEMALE VO CE
(foreign accent)
Real |y Bi g Corporation.
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PETE
(di sgui ses voi ce)
Hello, may | speak to Naggi e,
pl ease.

FEMALE VO CE
She not work here. You no cal
here, anynore.
Pete SLINGS his cell phone on the floor.

CUT TGO

EXT. NAGA E'S OFFI CE BU LDI NG - DAY

Pete parks his postal truck in front of a FI RE HYDRANT.
Leaps out of the truck with an ASSORTMENT OF FLOWNERS with
a Bl G BALLOON t hat reads:

“1'"M SORRY. "

Pete marches through the front door. Monents later, TWO
SECURI TY GUARDS nmarch Pete right back out.

Pete pretends to | eave, then wanders into the parking
lot. He locates a LE CAR with a |icense plate that reads:

“"NAG"

Pete places the flowers on the hood of the car. Checks
to see if anyone is watching, the renoves a STRAI GHTENED
HANGER from i nsi de his pants.

Pete slides the hanger through the windshield and tries
to open the | ock

CUT TGO

I NT. NAGE E'S OFFI CE BUI LDI NG - DAY

A HAND noves blinds covering a wi ndow. Through the w ndow
WE SEE Pete trying to break into Naggie's car.

CUT TGO

I NT. POLICE CAR - DAY

McCl osky drives while slurping down the rest of his BABY
MOOSH Gindy reads THE BRI DGES OF MADI SON COUNTY.

POLI CE DI SPATCH (O S.)
(on radi o)
Car 14, what's your 207?
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POLI CE DI SPATCH (O S.) (CONT' D)
W have a 10-33 on 626 5th Street.
A possi bl e car-jack.

MCCLOSKY
(can't renenber code)
Di spatch we're uh--

Cindy grabs the M C from Mcd osky.

Cl NDY
We're 17 on that carjack. Qur, 20
is 3rd Avenue and 2nd Street. And
our 26 is 3 mnutes.

Ci ndy resunes readi ng her book.

W PE TO

EXT. NAGA E' S OFFI CE BU LDI NG - PARKI NG LOT - DAY

Pete accidentally breaks the hanger off in the w ndow.
He jogs back to his postal truck and retrieves anot her
hanger .

As Pete returns to Naggie's car, MCCLOSKY AND ClI NDY sl owy
drive by and park in front of Naggie's car.

wooa !l - PCLI CE SI REN

PETE
Shi g1 (the hanger, jerk)
it!

McCl osky and Cindy | eap out of the car, police fashion,
doors w de open, guns drawn.

Pete quickly plays it off by taking off his shirt and
hanging it on the remains of the hanger.

Cl NDY
No, not you again.

McCl osky spots the broken piece of hanger in Naggie' s car
wi ndow.

MCCLOSKY
What were you planning on doi ng
with that hanger?

PETE
What hanger ?

McCl osky points to Pete's shirt.
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MCCLOSKY
That hanger.

PETE
This hanger. Everyday | take ny
shirt off at lunch and put it on a
hanger so it won't be as soiled
and- -

Ci ndy spots the assortnent of flowers sitting on the hood
of the car.

Cl NDY
(under st andi ng)
Grifriend right?

PETE
(bust ed)
| m ss her.

Cl NDY
(romantici zes)
She doesn't know what she's mi ssing.

A beat .

MCCLOSKY
Sir, your girlfriend called in a
conplaint. This is your second
warning. |f we have any nore
trouble fromyou, we're going to
have to run you in.

Not hearing a word McCl osky said, Pete's eyes fixate upon
a copy of THE BRI DGES OF MADI SON COUNTY perched on the
dashboard of Cindy and McC osky's patrol car.

PETE
(i ntrigued)
The Bridges of Madi son County.
Cl NDY
Read it?
PETE

My buddies and | went through a
sensitive phase during the early
Qprah years. W thought it m ght
help us get in touch with our
sensitive side.

Cl NDY
Did you get in touch?

PETE
Yes and no.
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PETE ( CONT' D)
| got touched alright, but by plenty
of gay nen.
Ci ndy giggl es.
McCl osky gets into the car

MCCLOSKY
(to Pete)
You, stay out of trouble.
(to G ndy)
And you, get in the car.

McCl osky yanks Cindy into the car and cl oses the door.
Pet e waves good-bye to C ndy.
Ci ndy waves good-bye back, as the car pulls away.

Pete picks up the balloon and flowers and watches as the
patrol car drives away.

CUT TG

I NT. POLICE CAR - DAY

McCl osky shakes his head. GCindy |ooks back in Pete's
direction.

Cl NDY
Don't you think trying to | eave
those flowers in his girlfriend s
car was kind of romantic.

MCCLOSKY
| think it was pretty sick nyself.

McCl osky stops the patrol car at a RED TRAFFIC LI GHT. He
whi ps out a

DI NGY TATTERED Pl ECE OF NOTEBOOK PAPER WH CH READS:

"101 WAYS TO PROVE TO JODI E FOSTER THAT | LOVE HER  #78
ASSASSHNATEPRESHDENTREAGAN. #79—ENFER-A—12—WEEK—BEDY

McCl osky uses a pencil to add to

THE LI ST:
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"#80 LEAVE FLOAERS AND A BALLOON IN JODIE'S CAR. "
CUT TGO

EXT. NAGA E'S OFFI CE BU LDI NG - PARKI NG LOT - DAY

HOLD
On NAGA E' S LE CAR for a few beats.
THEN:

Pete quickly returns with the card, balloons, and a FRESH
HANGER. Tries to use the new hanger to break in the car,
agai n.

WOOQ - PCLI CE SIREN
Pete throws the hanger and runs.

W PE TGO

I NT. SAUNA - DAY

Pete, A . J., and René sl ouch on the wooden benches de-
ener gi zed.

RENE
Anast asia set up an art show ng
for me in NoHo this weekend. |
know this church girl who can be
your date.

PETE
After Leslie, | think |'ve had it
with blind dates.

RENE
Trust ne. Her nane is Marissa and
she's a total angel - a church
girl.

A J.
Real | y? Those church girls are
nynphs.

PETE
Real | y?

A J.

You're just a little uptight because
you haven't had any in awhile.
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A J. (CONT' D)
That' s under st andabl e, you're out
of practi ce.

RENE
| hope you are not actually
i stening to this ignoranus.

A J.
This is what you need to do, Pete.
Take a time out. Get her back to
your pl ace--

PETE
How?

A J.
| don't know. Tell her you want
to show her some pictures or
sonet hi ng.

You just have to give her an excuse
to say yes, so she has sonething

to hold onto in the norning when
she rationalizes why she is not a

sl ut.
RENE
You're a therapist?
A J.
(i gnores)

Once you get her over to your place,
go into the bathroom then cone
back out butt-naked.

PETE
(shocked)
But t - naked?
RENE

| can understand the naked part.
There's sonet hing pure and spiritual
about |iberation from garnents.

A J.
(to René)
What ever .
(to Pete)
Butt-naked, dude. |If she's down
she'll be all into you. |If she's

not, she'll be disgusted, which is
good.
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A J. (CONT' D)
Then you can send her hone before

the night is over and find a slut
that's going to give it up

PETE
But t - naked.

A J.
[t's a win-win situation either
way.

CUT TGO

| NT. BALLY'S TOTAL FI TNESS - LOBBY - DAY

Pete, A J., and René pass the front desk carrying gym
bags.

A J.'S TEXT PAGER BEEPS

"WHY WON' T YOU RETURN MY CALLS. RUBY."

A J. tries to conceal the nessage.

PETE
Who was that?

A J.
Nobody.

PETE

| bet it was that Ruby chick. Are
you guys |ike a couple, now?

A J.
Hel | no! Definitely not.

RENE' S POV

Anast asi a | eans agai nst René's CHOPPER whil e hol di ng on
to a PLATE COVERED WTH ALUM NUM FO L. Her PORSCHE i s
par ked behi nd the chopper.

RENE
Can't | have one mnute to nyself!

A J.
Wiy are you al ways giving that
girl such a hard time? You know
she's crazy about you.



RENE
She's incorrigible.
A J.
(mmcs)
"She's incorrigible.” | think you

really like her and are just fucking
with her head so she won't stop
supporting your too rmuch painting
and not enough working self.

RENE
I|"man artiste. M famly is very
weal t hy, but | have no need of
wor | dly possessions. It only
hi nders ny art.

A J.
Bl ah, bl ah, blah. Save that speech
for Anastasia before you break her
down.

CUT TGO

EXT. BALLY'S TOTAL FI TNESS - DAY
Anast asi a runs over to René.

ANASTASI A
Good norning, |over.

René rolls his eyes.

ANASTASI A ( CONT' D)
Good norning to you too, Pete.

PETE
Good norni ng, Anastasi a.

Anast asi a hands hima FRI LLY ENVELOPE.

ANASTASI A
Here's an invitation to René's
next art show ng.

Anast asi a i gnores A J.

ANASTASI A ( CONT' D)
(to René)
| made you a secret recipe--

A J.
Are you just going to ignore ne?

52.



53.

ANASTASI A
(yes she is)
...that"s been passed down through
the wonen in nmy famly for ten
generati ons.

RENE
What ever. Leave it on the boat
and I'll throwit in the mcrowave
when | get hone this afternoon.

PETE
(chasti ses)
René.
ANASTASI A
(covering her hurt)
It must be eaten fresh. It's
tradition.
RENE
If the tradition lasted for ten
generations, I'msure it won't go
away because | didn't eat it this
norning. |'ve got to go. I'lI

see you | ater, dudes.

René ki sses Anastasia on the forehead, hops on his chopper,
t hen speeds away.

Anastasia is clearly hurt, but she tries to play it off.

ANASTASI A
Peter, | try so very hard to pl ease,
René, but he treats nme |ike sheep.
PETE
(corrects)

Ah that's...

(changes his m nd)
...nhot always true. He's a guy.
It's a nmacho thing.

A.J. takes the plate.

A J.
No, it's not. It's a horrible
thing. He's an asshol e.

A.J. sanples the dish

A.J. (CONT' D)
This is fantastic! Can | have it.

ANASTASI A
Wiy not ?



ANASTASI A ( CONT' D)
The tradition has been broken.

A J.
Not if | eat it while it's still
fresh, right?

A beat. Anastasia smles.

A J. (CONT' D)
(about her smle)
There you go, sweetie. The sun
will shine, tonorrow.

ANASTASI A
| have to go. Goodbye, A J.

Anast asi a hops in her porsche, waves, then drives away.

PETE
Uh-oh. | heard that.

A J.
Heard what ?

PETE
"CGoodbye, A.J." | didn't hear
"CGoodbye, Pete" anywhere in that
sent ence.

A J.

For real. She said "Goodbye, A J."?

PETE
| think you're starting to reach
her. René may get his wish to
| ose her just yet.

A J.
Fucki ng "A"

A.J. runs to the curb.
A J. (CONT' D)
(stutters)
Goodbye, Anast asi a!

CUT TGO
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EXT. NORTH HOLLYWOOD COFFEE HOUSE - NI GHT

An eclectic mx of artsy types of varying styles from
chic to absurd, neander into a crowded roomfull of René's
pai ntings.

CUT TGO

I NT. NORTH HOLLYWOOD COFFEE HOUSE - NI GHT

Artsy types study the paintings and engage in intellectua
and new age di scourse.

CUT TGO

Anast asi a maneuvers through the crowmd with a tray of

EXQUI SITE HORS D OEUVRES. She runs into Pete and his
blind date MARI SSA (27). Marissa is very pretty and quiet.
She | ooks like the kind of girl that every guy woul d want
to settle down with and start a famly.

PETE
Anastasia, it looks like the art
showi ng is a success. The food is
extraordi nary, as usual.

Mari ssa cl ears her throat.

PETE ( CONT' D)
Pardon ne. Marissa, Anastasi a.
Anast asia, Marissa. Anastasia has
t he best catering service in town.
She's René's, um lady friend.

Anast asi a and Mari ssa shake hands.

MARI SSA

The food really is wonderful.
ANASTASI A

You are nmuch too kind. N ce to

nmeet you.
Anast asia | eans over into Pete's ear.
ANASTASI A ( CONT' D)
(whi spers)
She | ooks |like a nice catch. You
better hang on to her.
Pet e bl ushes.

Anast asi a di sappears into the crowd.
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A SERVER with a tray of RED WNE stops in front of Pete
and MARI SSA. Pete takes a glass and offers it to Marissa.

MARI SSA
Li ps that touch wine, will never
t ouch m ne.

Pete sticks the glass of wi ne back on the tray.

PETE
(to Server)
Does this have alcohol in it?

The Server nods affirmatively.

PETE ( CONT' D)
This is an outrage. | thought
this was juice. Take this away.

The Server wal ks away.

PETE (CONT' D)
(to Marissa)
Can you believe the audacity of
himto force al cohol on us? Do
you want ne to conplain to the
managenment ?

Mari ssa sni | es.

MARI SSA
That won't be necessary.

Ruby enters the place wearing H G4+ HEELS, a Tl GHT SKI RT
and no mask. She |ooks like a street walker, and is
clearly a man in drag. Gddly enough, she fits in quite
well with this crowd.

CUT TGO
Anast asi a bunps i nto René.

ANASTASI A
Lover, |'ve been looking all over
for you. The night has turned out
better than | ever imagined it
woul d.

Anast asia attenpts to kiss René on the |ips, but he noves
his head allowing the kiss to plant on his cheek. She is
t aken aback.

ANASTASI A ( CONT' D)
| ' ve made special arrangenents for
us to sneak away toni ght and
cel ebrate once it's all over.



RENE
(expl odes)
Not now, please don't ruin the
nmoment. Can't | ever get a mnute
to nyself. W' ve been together
al | day.

How do expect ne to paint these
paintings that we're selling tonight
I f you keep nmonopolizing every
mnute of nmy life?

ANASTASI A
(crushed)
| can't take this anynore. | treat
you |ike a king, but you treat ne

| i ke sheep.

René takes a beat to interpret what she has said.

RENE
And what of it? You just keep
com ng back for nore.

ANASTASI A
| do not think that you honestly
li ke wonren. | think that you really

hate wonmen. You are nothing nore
than a misogynistic fiqg.

René takes a beat to interpret what she has said.

ANASTASI A ( CONT' D)
We are finished!

Anast asi a shoves her tray of HORS D CEUVRES into René's
hands.

CUT TGO

A J. wal ks out of a UNI SEX RESTROOM past a |l ong |ine of
people in a corridor waiting their turn.

Ruby spots A.J.

RUBY
A J., sweetie. It's ne, Ruby.

A Jd.
Shi t!

A J. tries to run back into the restroom but Anastasi a,
runny make-up, full of tears, runs by himinto the
restroom

57.
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A PERSON I N LI NE
Hey | ady, there's a |ine here?

A J. fights with Anastasia to pull the restroom door open
whil e Anastasia fights to pull the restroom door cl osed.
Sone people in line pull A J. away fromthe door.

A PERSON I N LI NE (CONT' D)
Cone on, buddy. You had your turn.
You'l | have to get back in Iine,
agai n.

A J. tries to run, but Ruby has him cornered. She quickly
traps himin the corridor.

RUBY
Wiy won't you return my phone calls,
sweeti e?

A J.

| beg your pardon. You nust have
me m staken for sonebody el se.

A PERSON I'N LI NE

Yeah, right.
A J.
(whi spers)
How did you find ne?
RUBY
| followed you fromyour apartnent,

sweet i e.
Peopl e begin to | augh.
A.J. grabs Ruby by the hand.
A J.
It's too crowmded in here. Let's
go outside and talKk.
A . J. pulls Ruby by the hand.
A SERVER with a TRAY OF W NE passes by them

RUBY
| haven't had any w ne. ..

Ruby snags a glass of wine off of the tray.

A FOOD SERVER passes by with a tray of FANCY HORS
D OEUVRES.

RUBY ( CONT' D)
...o0or something to eat, yet.
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A J. snatches a handful of HORS D CEUVRES and shoves them
to Ruby.

A J.
Now, you have. Let's go.

A J. pulls on Ruby's arm

Ruby checks out his surroundings. Sonething catches his
eye. |It's AN | MPRESSI ONI STI C PAI NTI NG OF THE HUSBAND AND
W FE FROM CLUB PHUCK MAKI NG LOVE ON RENE' S BOAT.

RUBY
(oo, look at the pretty art. It's
very good.

René overhears. He runs over to Ruby.

RENE
(a true sal esman)
Did | hear soneone say they |ike
ny work?

RUBY
Yes. The texture is flaw ess, and
the blending is very conplex. You
must have spent a very long tine
devel oping the creative magic to
create this masterpiece.

RENE
You are much too kind. And you
are?
A J.
Leavi ng.
A.J. tugs on Ruby's arm
RENE
Do you paint?
RUBY
Alittle, but 1'mnot nearly as
good as this. | was an Art History
maj or, but | never finished working

on ny A A

There are far too many distractions
and worldly things that inhibit ny
creative force.

RENE
Right! | know exactly what you
are tal king about.
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René takes Ruby by the arm and | eads himaway from A J.

RENE (V.0QO.) (CONT' D)
Tell me what you think about
Twentieth Century | npressionism

DI SSOLVE TGO

EXT. NORTH HOLLYWOOD COFFEE HOUSE - N GHT - LATER
A few peopl e wave goodbye as they | eave the coffee house.

CUT TGO

I NT. NORTH HOLLYWOOD COFFEE HOUSE - NI GHT

There are only a scattered few left in the place | ooking
at paintings.

Pete and Marissa | ook at THE | MPRESSI ONI STI C PAI NTI NG OF
THE HUSBAND AND W FE MAKI NG LOVE

PETE
(stutters)
Things are pretty nmuch over here.
| want to show you some pictures
have back at the house.

MARI SSA
This may seem forward of ne, but
would you mind if stay over at
your pl ace.

PETE
M nd? No, not at all,
|'d...Nevermnd. Cone on, let's

go!

Pete grabs Marissa by the armtuggi ng her towards the
front door. As he reaches the door, he does not notice
an ol der man, RENE' S FATHER (55), com ng through the door.
He wears a SKI PPER S HAT and a NAVY BLAZER W TH BRASS
BUTTONS.

Pete bunps right into him

PETE ( CONT' D)
Excuse nme, sir. | didn't see you
t here.

RENE ' S FATHER
Is this René's art show ng?
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PETE
The one and only.

RENE 'S FATHER
Where i s he?

PETE
You just missed him [|'Il see him
in the norning at the gym | can

tell himyou stopped by. You are?

RENE 'S FATHER
René' s Fat her.

PETE
Nice to neet you

Pet e shakes hi s hand.

PETE ( CONT' D)
My nane is Pete. |'mone of René's
buddies. He didn't tell nme that
you were comng in town.

RENE ' S FATHER
| know, it's kind of a surprise.

PETE
You can probably catch René on his
boat .

H s father eyes the paintings on display. He realizes
that they are quite good.

RENE 'S FATHER
| think I'Il just |ook around for
awhi |l e. Thanks anyway.

Pet e dashes out of the door with Mari ssa.
CUT TO

Anastasia sits alone at a table with several enpty bottles
of wwne. She fills a glass froma bottle that is half
full. Downs a healthy sized gulp.

A.J. spots her. A thought. This could be his chance.

A J.
Anast asia, you didn't drink all of
that by yourself, did you?

ANASTASI A
Not now, A.J.
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A.J. grabs a white napkin froma table and waves it |ike
a flag.

A J.
Hey, a truce.

He takes a seat next to Anastasi a.

A.J. (CONT' D)
Where's René?

ANASTASI A
How should I know? | hope he's in
hel | .

A J.

Did you two have a fight or
sonet hi ng?

ANASTASI A
| dunped him

A J.
Good for you. Truthfully, I don't
t hi nk he even |ikes wonen.

This strikes a chord with Anastasi a.

ANASTASI A
Real | y?

Anast asia pours A J. a glass of w ne.

ANASTASI A ( CONT' D)
(inviting)
Have a drink with ne.

That thought, again. This is my chance. A J. smles.

A J.
Al'l jokes aside. Wy are you al ways
SO nean to ne?

| know I might be alittle overly
nice, but if a woman spends tine
and noney in the salon, and out
shoppi ng, to nake herself | ook
nice, | appreciate it.

And at a minimum | think she
deserves the gratitude of a
gentlenmen letting her know this.

Anast asia sm | es.



A J. (CONT' D)
| may not be a well travel ed painter
with a Bohem an spirit, but |
recogni ze the val ue and beauty of
a wild orchid and woul d never do
anything to spoil its magic.

Anast asia grabs A.J. by the hand.

ANASTASI A
|'ve had too much to drink. Take
me hone.

A.J. TURNS TO THE CAMERA WTH A Bl G CHEESY GRI N
CUT TGO

I NT. PETE' S APARTMENT - NI GHT

Pet e opens the front door.

PETE
It's just a studio, but | prefer
to have all ny stuff in one big
room

QG herwise, | need a TV for ny living
roomand a TV for nmy bedroom A
stereo for nmy living, room etc.,
etc.

He wal ks over to a FAUX FlI REPLACE and LI GHTS SEVERAL
CANDLES.

PETE ( CONT' D)
| don't care for tungsten that

much. Candlelight is nuch softer
on the eyes.

Mari ssa puts one finger over Pete's |ips.

MARI SSA
Shhh.

Pete pulls down his futon. Throws some sheets over

PETE
"1l be right back.

Pete wal ks into the bat hroom
CUT TO

it.

63.
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I NT. PETE' S BATHROOM - NI GHT

Pete presses his back agai nst the bat hroom door. He pants
heavi |l y.

PETE
| can't believe this. OK, tine
out. Wat do | do? | cone out of
t he bat hroom butt-naked. | can do

this.

Pete spots a PICTURE OF NAGA E taped to his mrror. He
rips it off and tosses it into the toilet. Flushes it.

He takes off all of his clothes.

CUT TGO

| NT. PETE' S APARTMENT - NI GHT
Marissa sits up in the futon. She reads from a book.

Pete bursts out of the bathroom butt-naked and as excited
as the | ast Anerican virgin.

PETE
' mready for you!

Mari ssa SCREAMS. She covers herself with a bl anket.
Pete realizes that the book she reads is THE HOLY BI BLE.

Pete grabs the closest thing to himto cover his private
parts. It's a Bl G FAT LONG CANDLE.

Mari ssa SCREAMS, agai n.

Pete grabs the next closet thing to cover his privates.
It's a STUFFED ANI MAL.

Mari ssa SCREAMS, agai n.
Pete grabs a PHOTO ALBUM and tries to hand it to Marissa.
PETE ( CONT' D)
It's not what you think. | just
wanted to show you some pictures.

Mari ssa screanms, again. She cries and backs away from
hi m

Pete runs back into the bathroom

CUT TGO
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| NT. PETE' S BATHROOM - NI GHT
Pete presses his back against the bat hroom door.

PETE
Butt-naked. Aw, Christ.

Pete | ooks up at a PICTURE OF JESUS CHRI ST hangi ng on t he
wal | | ooking down at him

Mari ssa WH MPERS t hrough t he door.

PETE ( CONT' D)
It's OK, I'"Il just sleep in here,
tonight. You can see yourself out
in the norning.

CUT TGO

I NT. ANASTASI A'S HOUSE - N CGHT

A.J. carries Anastasia through the front door in his arms
i ke a groomcarrying a bride.

Anast asia's CAT MEOAS and runs between A J.'s |egs.

ANASTASI A

| hope you don't mnd ny cat.
A J.

Your cat is all | plan to be

m ndi ng.
Anast asia and A J. giggle.

A.J. sneezes. He plants Anastasia on the couch.

ANASTASI A
Not here.
(points to bedroom
Back there.

CUT TGO

| NT. RENE' S HOUSEBOAT - NI GHT - SAME

René opens a door, lights a CANDLE, and | eads Ruby into
hi s houseboat towards a CANVAS.

RENE
Over there, is where | paint.

CUT TGO
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I NT. ANASTASI A°S BEDROOM - N GHT - SAME

A.J. kicks open the door and throws Anastasia onto a Kking
sized bed underneath a canopy. Anastasia's cat trails
behi nd.

A.J. SNEEZES.

A J. clinbs on top of Anastasia. Anastasia quickly trades
pl aces with A J., now assum ng the superior position on
top. She grabs a REMOTE CONTROL of f of the night stand
and clicks a button.

PRINCE' S "DO ME BABY" plays in the background.

A J.
You like Prince? | have all of
hi s al buns.

ANASTASI A

There' s not hing sexier than nmaking
|l ove to a classic Prince slow jam

A J.
Then, do ne baby.

Anastasia tears off A J."s clothes. A. J. rips open her
bl ouse with his teeth. He's happier than a kid on
Chri st mas norni ng.

The cat |eaps onto the bed and prances around A J.'s head.
Hi s EYES WATER

He SNEEZES.
Anast asi a undoes A.J."'s zipper with her teeth.
A.J. breaks out into a COLD SVEAT.
CUT TGO

| NT. RENE' S HOUSEBOAT - NI GHT

René has his shirt off sipping froma GASS OF CHAMPAGNE
while painting with his hands on a CANVAS.

Ruby paints next to himon ANOTHER CANVAS

They both stick their hands into a BUCKET OF PAINT at the
sane tine. Their EYES MEET.

CUT TGO
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I NT. ANASTASI A'S HOUSE - N CGHT

Anast asi a straddl es A.J.

woman

A J.

A J.
have

A J.
bed.

| NT.
A J.

and grinds on himlike a cave

pants uncontrol |l ably.

ANASTASI A
Stop it, you're turning ne on

A J.
(struggl es)
["m..

tries to push Anastasia off of him but he doesn't
the energy. This nakes her nore excited.

A. J. (CONT' D)
No, I'm..

ANASTASI A
(screans)
Yes!

A J.
' m havi ng a--

ANASTASI A
(screans)
Do ne baby!!

breaks free, but Anastasia throws himback on the

ANASTASI A ( CONT' D)
(screans)
Do ne baby!!!

A J.
' m havi ng an asthma attack!!!

CUT TGO

EMERGENCY ROOM - NI GHT
lies on a GURNEY with an OXYGEN MASK covering his

face. Anastasia talks to a doctor.

ANASTASI A
Is he going to be alright?

DOCTOR
He's very | ucky.
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DOCTOR ( CONT' D)
That was very stupid of himto be
that physically active in a room
with a cat without any pills or
hi s inhaler.

A.J. looks up at Anastasia through his glossy eyes. He
grabs her hand tightly and SMLES. She caresses his hand.

Anast asi a SM LES back.
CUT TO

EXT. NAGE E' S APARTMENT BUI LDI NG - DAY

Pete parks his postal truck around the corner. He hops
out of the truck carrying a TELESCOPE, HEADPHONES, and a
SHOTGUN M C.

Runs directly across the street from Naggi e's apart nment
bui | di ng.

Puts on the headphones and sets up the tel escope pointing
directly at

NAGG E' S W NDOW
A hand pulls the curtains closed.

CUT TGO

I NT. POLICE CAR - DAY

McCl osky drinks froma TWO GALLON JUG OF WATER and chonps
down on a PROTEIN BAR while driving. GCindy has her nose
buried in the |atest issue of COSMD

POLI CE DI SPATCH (O S.)
(on radi o)
Car 14, what's your 20? W have a
10-33 on 939 6th Street. A possible
Peepi ng Tom

MCCLOSKY
Haven't we been there recently?

Ci ndy reaches for the MC, but MC osky snatches it first.

MCCLOSKY ( CONT' D)
We're 7. Qur, 23 is 1st Street
and 7th Avenue. And our 31 is 3
m nut es.
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McCl osky gives Cindy a smug | ook of over confidence.

Cl NDY
Very good, MC osky. You just
told dispatch that we're out of
service, just arriving at 1st and
7th, and our pick-up is in 3
m nut es.

McCl osky bangs his head agai nst the headrest.
Ci ndy resunes readi ng Cosno

W PE TGO

EXT. NAGE E' S APARTMENT BUI LDI NG - DAY

Pete peers through the tel escope at Naggie's wi ndow. He
poi nts the shotgun mc at Naggie's wi ndow, but he gets an
ear full of STATIC.

PETE
Dam battery.

Pete jogs across the street and around the corner to his
postal truck. He connects a new battery pack to the
m cr ophone.

As Pete runs back over to the tel escope, he spots MO osky
and Cndy driving up in the patrol car.

WOOQ - PCLI CE SIREN

Pete tries to run in the opposite direction, but they

spot him so he plays it off and heads for the tel escope.
He casual ly | ooks through it as if he has done nothing

wWr ong.

McCl osky and Cindy park the patrol car and hop out.

MCCLOSKY
Not you, again.
PETE
(i nnocent)
Ch, hello officers. It's a

beautiful day, isn't it?

MCCLOSKY
What are you doing with the
t el escope?



PETE
I'"mjust doing a little star
wat chi ng.

MCCLOSKY
On a sunny day.

PETE

| was setting up early so | wouldn't
take tinme away from ny watching
hours.

Ci ndy giggl es.

MCCLOSKY
Then how do you explain the
m cr ophone?

PETE
Huh? | can't hear you. You have
totalk into the mc.

McCl osky grabs the end of the MC. Talks into it.

MCCLOSKY
(LOUD)
| want to take a | ook through the
tel escope and see what you're
| ooki ng at.
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Pete' s headphones RING He squirns, then takes them off.

PETE
Then why didn't you say so, |'m
not deaf.

Pete offers to |l et MO osky | ook through the tel escope,
but he pretends to stunble and knocks it down.

PETE ( CONT' D)

I"msorry. | could set it back up
for you.

MCCLOSKY
That won't be necessary. |'mtaking
you in.

McCl osky reaches for his HANDCUFFS.
Ci ndy stops him

Cl NDY
Don't be silly. There's no | aw
agai nst setting up your telescope
during the day.



Cl NDY ( CONT' D)
As silly as it may be to do so, it
still isn't illegal

McCl osky rolls his EYES.

PETE
This may sound strange, but I'ma
sucker when | see a sexy smle,
and yours is sure worth seeing.
I'd like to see it nore often.

Pete whi ps out a PIECE OF PAPER and PEN. Scrawls his

nunber on it. Tears it in half.

PETE ( CONT' D)
"1l show you mne, if you show ne
yours.
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Sticks a piece of paper in Cndy's hand. A good sal esnan.

She instinctively responds by scribbling her name and

nunmber on the paper.

Cl NDY
My nane is C ndy Mann.

PETE
C ndy Mann, Peter Wi ght.
(grabs her hand)
Nice to neet you

Cl NDY
Ni ce to neet you, too.

Cindy and Pete gaze into each other's eyes.
A beat .
McCl osky COUGHS.

Cl NDY ( CONT' D)
| have to go.

Ci ndy steps backwards stunbling on the curb.

Cl NDY ( CONT' D)
"' mon the job.

Pete steps backwards stunbling in the bushes.

McCl osky hops into the patrol car.

PETE
Bye.



72.

Cl NDY
Bye.

PETE
Bye.

Cl NDY
Bye.

McCl osky snatches Cindy into the patrol car. Reaches
over her to pull her door closed.

Pet e waves good-bye to C ndy.

Ci ndy waves good-bye back, as the car pulls away.

Pete watches the patrol car drive away until it di sappears.
THEN:

Frantically whips out his CELL PHONE. Dials CINDY'S
TELEPHONE NUVMBER. The phone rings 5 tines.

CINDY (O . S.) (CONT' D)
H, this is C ndy--

Pete ends the call.

PETE
Thank you, Jesus!

Pete lets the euphoria set in. Casually strolls away
fromthe sidewalk with the mc, headphones, and tel escope.
HOLD
On the SIDEWALK for a few beats.
THEN:
Pete quickly returns. Puts on his headphones and points
t he m crophone and tel escope at Naggi e's w ndow.
WOOQ - PCLI CE SIREN
Pet e knocks down the tel escope and m crophone and runs.

CINDY (O S.)
| know what you're thinking...

W PE TO
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I NT. POLICE CAR - DAY

McCl osky cal My stares disapprovingly at G ndy as he wheels
the patrol car. Cindy fondles PETE S NUMBER i n her
fingertips.

Cl NDY ( CONT' D)
...and | don't want to hear it.

MCCL OSKY
Can | see that nunber?

Ci ndy considers the request. Hands M osky the nunber.
McCl osky chucks it out of the w ndow.

Cl NDY
No!

Ci ndy reaches for the nunber, but she is too late.

MCCLOSKY
(l oses it)
A stalker. A stalker, C ndy. You
gave out your phone nunber to a
st al ker.

Have you | ost your fucking mnd?
It's hard enough as it is to keep
your partner alive on this job
especially if your partner hands
out her phone nunber to stal kers.

Cl NDY
He seemed nice. |1'msure he's
harm ess. Hell, that's how ny nom
met my dad.

MCCLOSKY
And how are they now?

Cl NDY
She accidentally stabbed him 17
times, but they are still happily
married. You only hurt the ones

you | ove.
McCl osky shakes his head.
CUT TGO



EXT. NAGE E'S APARTMENT BUI LDI NG - DAY
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Pete parks his postal truck in front of the building. He
| ooks at Naggie's wi ndow for a beat, whips out his cel

phone, then drives off.

I NT. PETE' S APARTMENT - NI GHT
Pete DI ALS A NUMBER on hi s PHONE.

I NT. CI NDY'S APARTMENT - NI GHT

Cindy reclines on her couch readi ng COSMO
RINGS THREE TI MES. She answers it.

Cl NDY

Hello, this is C ndy.
| NTERCUT - PETE AT HOME & ClI NDY AT HOVE
Pete hesitates. Is it |live or Menorex?

Cl NDY ( CONT' D)
Hello, this is C ndy.

Ci ndy hangs up the phone.

Pete calls, again.

CUT TGO

CUT TGO

The TELEPHONE

Cindy's TELEPHONE RI NGS ONCE. She answers it.

Cl NDY ( CONT' D)
Look, fucknut! [|'ve got a nine

mllimeter and I'mjust itching to

shove it up your--

PETE
Ci ndy?

Cl NDY
Yes, who is this?

PETE
It's Pete.

Cl NDY

Pet e who?



PETE
Peter Wight. You gave nme your
phone nunber the other day. |'m
sorry to disturb you. | won't
call, again.

Cl NDY
Ch, Pete. The cutie that just got
dunped.

Pete revels in the fact that G ndy thinks he's cute, but
the reality sets in that he's just been dunped.

Cl NDY ( CONT' D)
| was just thinking about you.
|'mglad you called. M partner,
uh, sort of |ost your phone nunber.
| was hoping that you would call.

PETE
| was thinking of you while |I was
sitting in front of the boob tube,
(no, don't say boob

st upi d)
| mean television. | really |Iove
ol d novi es.
Cl NDY
Casabl anca?
PETE
Gone Wth The W nd?
Cl NDY
Bringi ng Up Baby?
PETE
Ni not chka?
Cl NDY
They don't make them | ike they
used to.
PETE

Wien | was growi ng up, ny nom and
| would sit around on Sunday
afternoons and watch a good film
on TV.

Cl NDY
Me, too.

PETE
There's this society that screens
old films in venues that all used
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PETE ( CONT' D)
to be magnificent theaters back in
t he day.

Cl NDY

How charmi ng. Buildings with
character. Very nostal gic.

PETE
Let's have dinner and go see one
of them

Cl NDY
Sure, when?

PETE

How about, tonorrow?

Cl NDY
Tomorrow? Hmm let ne see. |'l]
have to check ny schedul e.

C ndy fans the pages of her Cosnb. Wiits for a few beats.

Cl NDY ( CONT' D)
Aw, shucks. | forgot | have plans
for tonorrow

PETE
(di sappoi nt ed)
Ch.

Just what she wanted to hear the disappointnent.

Cl NDY
This sounds like a |lot nore fun.
"1l cancel ny plans. You can
pi ck me up at 6: 30.

PETE
Sure, that's a date.
Ww, a date.
Cl NDY
You're not going to start stal king
me?

Pete and Ci ndy both I augh.

Cl NDY ( CONT' D)
(seductively)
Because if you do, | just m ght
have to arrest you

W PE TO
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EXT. | NTERSTATE 405 - DAY

Pete and a slightly frustrated Cindy sit in his VINTAGE
JEEP CHEROKEE ami dst a horrendous traffic jam nmuch
resenbl i ng an endl ess parking | ot.

W PE TO

| NT. PETE' S CHERCKEE - DAY
Pete stares straight ahead at the car before him
Beads of sweat stream down Cindy's forehead.

Cl NDY
Cut the air on.

Ci ndy reaches for the air-conditioner.
Pete tries to stop her.

Ci ndy successfully switches it on. A nountain of HOT
DUST bl ows into her face.

PETE
["msorry. | was trying to tell
you that it's broken.

Cl NDY
That's OK. | could use the fresh

air.

Ci ndy reaches for the nob to roll down the w ndow, but
it's broken off.

Cl NDY ( CONT' D)
How do you roll down the w ndow?

PETE
They're stuck. It's not as bad as
you t hi nk.

Pete reaches over Cindy and opens and cl oses her door to
fan G ndy.

Cindy can't help but |augh.
PETE ( CONT' D)
It feels a lot better than rolling
down the w ndow.

Pete lets go of the door and Ci ndy takes over opening and
cl osi ng her door.
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Cl NDY
Not as nice as a working air-
conditioner, but at |least we'll be

at the restaurant, soon.

W PE TGO

EXT. | NTERSTATE 405 - DAY
The right rear TIRE BLOAS QUT on Pete's Cherokee.
W PE TO

EXT. | NTERSTATE 405 - DAY - LATER

Pete's Cherokee is jacked up on the side of the rode while
Ci ndy, covered in DI RT and GREASE, changes the tire.

PETE
You really don't have to do this.
| would change it mnyself, but I
have a bad back. Triple "A"
guar anteed they woul d be here inside
of 6 hours if you want to wait.

W PE TGO

Thousands of cars on Interstate 405 are at a conplete
standstill.

W PE TGO

I NT. BEVERLY HI LLS RESTAURANT - NI GHT

Pete and Ci ndy approach the MAITRE D . Cindy does not
| ook so good.

PETE
The nane is Wight. W have a
reservation.

MAERE D
l"msorry, you're late. W had to
gi ve away your table.

Ci ndy groans.

PETE
How | ong to get another table?
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MAERE D
One hour.

W PE TO

LATER

Pete and Cindy sit at a booth right next to the kitchen
| ooki ng at nenus. SERVERS zoomin and out SLAMM NG THE
KI TCHEN DOORS. Every tinme the door SLAVS Ci ndy JUMPS.

A Server places TWO GLASSES OF RED WNE on the table.

PETE
This is so, inmpersonal. [|'mcom ng
over there to sit with you.

Ci ndy sml es.

Pete gets up and noves to Cindy's side of the booth. As
he slide across the bench he knocks a glass of red w ne
into Cindy's |ap.

She SCREAMS.
W PE TO

LATER

Pete and Cindy sit behind a pile of DIRTY PLATES. G ndy's
dress is danp and has a huge red stain on it. A SERVICE
ATTENDANT clears the dirty dishes. A Server brings Pete

t he check, then | eaves the table.

Pete reaches in his pants for his wallet. Fuck.

PETE ( CONT' D)
You're not going to believe this,
but I forgot ny wallet.

W PE TGO

EXT. BEVERLY HI LLS RESTAURANT - NI GHT
Pete and Cindy wait outside next to the valet stand.

PETE
| swear, |'ll pay you back,
t oror r ow.

A Val et drives up in Pete's Cherokee. Just as the val et
parks the Cherokee in front of Pete and Cindy, it overheats
and a hose BURSTS, spew ng HOT STEAM on Gi ndy.



She SCREAMS.
W PE TGO

I NT. OLD MOVI E THEATER - NI GHT

Pete and Cindy run down the aisle just in the nick of
tine to see

"THE END' on the MOVI E SCREEN.
Cindy's FACE I S BRIGHT RED fromthe steam burns.
CUT TGO

EXT. CI NDY'S APARTMENT BUI LDI NG - NI GHT

Pete wal ks Cindy to the front door. Cindy |ooks |ike
pure cane SHIT -- her nedal for surviving through the
eveni ng.

PETE
I'"mreally sorry about this evening.
|'ve never had this much bad | uck
in one night.

If it's any sort of consol ation
prize, as weird as it sounds, |
don't think there's any anount of
bad luck I could endure as |long as
| could see you snile

Pete SM LES.

PETER
Besi des, | don't suppose this night
coul d get any worse.

Ci ndy SM LES back.

THREE THUGS run up to Pete and G ndy. THUG #1 hol ds a
gun on them

THUG #1
This is a jack!

THUG #2
G ve ne your wallet and give ne
your purse.

Pete loses it.

PETE
No.

80.
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THUG #3
No?

PETE
No, you cannot have nmy wallet and
you cannot have her purse.

THUG #1
This ain't open for debate. Gve
me your shit before | pop a cap in
your ass.

PETE
Then shoot me, dam it. This woman
has been through far too nuch,
t oni ght.

She's been baked, broiled, and
basted w thout uttering so nmuch as
one word of negativity.

I f you want her purse, you're going
to have to kill nme for it.

THUG #2
Fi ne, then shoot his ass.

THUG #1
Ch, well.

Thug #1 points the gun at Pete's face.

Ci ndy reaches in her purse and slowy reveals her PCLICE
SHI ELD.

THUG #3
Fuck, she's a cop! | ain't going
up for killing no cop. A lady cop
at that. Fuck this shit. 1'm

outta' here.
Thug #3 runs away.
Thug #2 sizes up the situation. He runs too.
Pete steps right into the nozzle of the gun.
Thug #3 thinks about it, then runs.
Pete | ooks at Ci ndy.
A Beat .

Ci ndy hol ds one finger to her |ips.
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Cl NDY
Shhh.

Ci ndy opens the front door and steps inside closing the
door behind her w thout saying a word.

CUT TGO

EXT. PETE' S APARTMENT - NI GHT

As Pete wal ks to his front door, he passes PCLI CE OFFI CERS
posting POLI CE TAPE around a chalk line and an EMI zi ppi ng
up a BODY BAG

CUT TGO

I NT. PETE' S APARTMENT - NI GHT

Pete nopes into his apartnent. He kicks off his shoes
and tosses his clothes into the mddle of the floor.
Pl ops down onto his futon

CUT TGO

Marissa sitting in the corner of the apartnent on a FUTON
CHAI SE LOUNGE readi ng THE HOLY BI BLE by CANDLELI GHT

Pet e screans.

PETE
Mari ssa, what are you doing here?

MARI SSA
You said you wouldn't mnd if
stayed over.

PETE
| meant for the night. Not forever.

MARI SSA
(sour)
| under st and.

Mari ssa slans the covers of The Holy Bi bl e together which
BLOWS QUT THE CANDLE

CUT TO BLACK

EXT. U S. POST OFFI CE - DAY
Pet e wal ks through the back door.
CUT TGO
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INT. U S POST OFFI CE - DAY

Al'l of the POSTAL CARRIERS are gathered in back for a
group neeting. The POST MASTER hands out a pile of WANTED
POSTERS with MARI SSA' S PI CTURE on them

POST MASTER
W just got word fromthe FBI that
the Postal Purifier Serial Killer
escaped | ast week froma Maxi num
Security Federal Penitentiary.

She is believed to be in the area,
and can usual be found readi ng her
Bi ble. You are not to confront

her. She is to be considered arned
and dangerous.

Pl ease, no heroics. Notify the
authorities and let themdeal wth
it.

The Post Master steps away fromthe group.

Pete enters the room Stops a POSTAL CARRIER He tries
to show Pete a Want ed Poster

POSTAL CARRI ER
There's a--

POST MASTER
Pet e.

The Post Master points to his watch.

PETE
Sorry, sir. It won't happen again.

CUT TGO

A POSTAL EMPLOYEE hands the CARRI ERS stacks of DI RECT
MARKETI NG CARDS W TH MARI SSA' S WANTED PI CTURE ON THEM

Pete sorts his mil.

POSTAL EMPLOYEE
Pete, don't forget these.

He sticks a stack of WANTED CARDS in Pete's mail pile.
Pete throws a MAIL BAG over it.

CUT TGO



84.

EXT. OQUTDOOR MALL - DAY

Pete strolls past the MALL SHOPS whil e delivering nmail
He stops in front of a store window with a

TELEVI SI ON
A NEWSCASTER reports from behind a news desk
NEWSCASTER
Tonight at ten, our top story is
about a serial kill--
A SHOPKEEPER runs out of his store.
SHOPKEEPER
Pete, | forgot to give you this
package.
Pete turns around and accepts the package.
Behi nd Pete, MARI SSA'S WANTED POSTER is on the TV SCREEN.

CUT TGO

EXT. HOLLYWOOD BOULEVARD - DAY
Pete stares at a

FLYER ON A TELEPHONE POLL

"WE PAY YOU $500 TO LOSE VEIGHT I N 30 DAYS."

As Pete wal ks away fromthe tel ephone pole, a POLI CE MAN
posts MARI SSA' S WANTED poster on the tel ephone pole.

CUT TGO

I NT. POSTAL TRUCK - DAY

Pete stops the Postal truck at a red light. He |ooks
down and digs through his MAIL BAG

A BUS pulls up next to Pete. On the side of the bus is
A BANNER W TH MARI SSA' S WANTED POSTER on it.

The TRAFFI C LI GHT changes fromred to green. The bus
turns the corner. A car HONKS on Pete. He |ooks up,
then drives straight through the Iight.

CUT TGO
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I NT. PETE' S APARTMENT - DAY

Pete steps into his apartnent. He takes off his postal
uni form

VWE HEAR knocki ng at the door. Pete opens the door.
Standing in the hallway are TWO POLI CE OFFI CERS hol ding a
stack of MARI SSA'S WANTED POSTERS.

PETE
How can | help you, officers?

POLI CE OFFI CER #2 hands Pete one of MARI SSA'S WANTED
POSTERS.

POLI CE OFFI CER #1
We're going to every household in
t he nei ghborhood. Have you seen
t hi s woman?

Pete faints.

CUT TGO

LATER

Pete sits on his futon covered with a blanket. H's
apartnment is full of UN FORM POLI CE OFFI CERS and DETECTI VES
dusting for fingerprints and searching for other evidence.
Anong themis MC osky and Ci ndy.

Ci ndy hands Pete a CUP OF COFFEE.

PETE
Thanks.
Cl NDY
Wwent i nto shock, huh.
PETE
She spent the night here.
Cl NDY
Real |y.
PETE

It's not what you think. Al we
did was read The Bi bl e.

Cl NDY
You don't owe nme any expl anati ons.

PETE
About the other night--
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Cl NDY
That's history. Some things just
aren't neant to be--

Pete grabs Ci ndy's hand.

PETE
And sone things are.

Ci ndy sml es.
Pete sm | es back.

PETE ( CONT' D)
Forget the novies, forget the
restaurants. Sunday, 3:00, at ny
parents' place. They're having a
bar becue.

Cl NDY
| - -

PETE
If you don't, you're going to have
to arrest ne.

McCl osky passes by. Wiispers in Cndy's ear.

MCCL OSKY
St al ker.

Ci ndy playfully smacks McCl osky as he wal ks away.

Cl NDY
K, 3:00. I'mwarning you, if you
break the | aw,
(C ndy grabs The Holy
Bi bl e)
| may have to throw the book at
you.

Hey that's evidence. A Detective wearing plastic gloves
SNATCHES it back from her.

PETE
|'"mcounting on it.

CUT TG

EXT. THE WRI GHT HOUSE - DAY
Cindy and Pete park her MUSTANG GT in front of the house.
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PETE
| should warn you, ny famly is a
little different, but | |ove them
just the sane and they |ove ne.

Cl NDY
You shouldn't talk. MW famly's
i dea of a good tine is getting
drunk and telling a bunch of |ies.

Pete grins.

PETE
| think you're going to fit in
just fine.

W PE TGO

EXT. THE WRI GHT HOUSE - BACKYARD - DAY

Cindy and Uncle Wight sit at a table drinking G N
Cindy's hair is pulled back and her sleeves are rolled

up.

UNCLE WRI GHT
So, you're on the force. You know
that's part of The Matri x.

Cl NDY
Tell me about it. That's why I'I]
never work for the FBI. They're

not hi ng but overseers on the
plantation. You know what |'m
sayi ng?

Ci ndy downs her gin in one gulp.

Uncle Wight smles. Takes a gulp of his gin.

UNCLE WRI GHT
(finally soneone
under st ands)
Yeah!

Uncle Wight pours Cindy and hinself sone nore gin.
Pete watches froma distance. He smles.

DADDY WRI GHT (O S.)
Food' s ready!

W PE TO

Ci ndy rushes away fromthe grill with a PLATE FULL OF
MEAT and sits next to G anny.
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Cl NDY
(to Granny)
Mm nmeat. M head is killing ne.
| didn't have any neat all day.

Wienever | don't eat neat, | get
headaches. This is going to hit
t he spot.

Granny snil es.

GRANNY WRI GHT
That's right! You have to eat
nmeat .

Granny pours G ndy and herself a glass of gin.

GRANNY WRI GHT ( CONT' D)
Andrew, get this girl another steak!

Pet e overhears. He sml es.

GRAND POP WRIGHT (O S.)
Wien | was in the Corps--

W PE TO
Cindy and G and Pop sit in LAWN CHAI RS agai nst the fence.

GRANNY W\RI GHT
Hush them lies, Fido. Merchant
Mari nes.

GRAND POP WARI GHT ( CONT' D)
W caught Lee Harvey Gswal d.

Cl NDY
My Grand Pop was in the Corps,
too. The Merchant Marines are
this country's secret first line
of defense.

They were responsi ble for the Boston

Tea Party and they al so stopped

t he Japanese at Pear| Harbor.
G and Pop Wight smles.

GRAND POP WARI GHT
(excited)

Yeah, that's right! | was there.
Momma Wi ght overhears.
Granny Wi ght shakes her head.

G and Pop Wight pours C ndy and hinself sonme nore gin.



Momma Wi ght and G ndy exchange gl ances. Cindy W NKS
Momma Wi ght smiles approvingly.

W PE TO
Cindy and Pete are sitting close to each other.

Cl NDY
| have to go powder ny nose.
Wiere's the restroonf

PETE
Just go through the sliding doors
and to the right.

Daddy Wi ght overhears.

DADDY WRI GHT
He neans this Wight. Big Daddy's
got sonething for you
(vul gar hip nmovenents)
Bang- bang, bang-bang, bang-bang-
bang!

G ndy BLUSHES.
Momma Wi ght snmacks Daddy Wi ght.

Everyone stops talking and waits for Cindy to enter the
house and cl ose the sliding door behind her.

Begi n the commoti on

UNCLE WRI GHT
Wiere in the hell did you find
her ?

PETE

Wiy, what's wrong?

DADDY WRI GHT
It's not about what's wong, it's
all about what's right.

Daddy Wi ght smacks Uncle Wight "Five."

GRAND POP V\RI GHT
If I was 50 years younger--

GRANNY W\RI GHT
You' d be 80, Fi do.



DADDY WRI GHT
If I could find a way to kill your
Ma' and get away with it, 1'd make

that young Philly Ms. Wight.
Momma Wight is perturbed.

UNCLE WRI GHT
She's real perceptive. She knows
all about The Matri x.

GRANNY W\RI GHT
It's because she eats neat. Good
brain cells. No neat, bad brain
cells. You eat neat, strong brain

cel I s.

MOWVVA V\RI GHT
| think you should go check on
her, sugar.

PETE

Wiy, she's only been gone a mnute.
Momma Wi ght WNKS several times at Pete.

PETE ( CONT' D)
Ch, | get it.

W PE TGO

EXT. THE WRI GHT HOUSE - FRONT PORCH - DAY

Cindy rocks herself slowy on the SWNG FOR TWO
sits down next to her.

She |l ets her hair down.

Cl NDY
You have an amazing famly. This
pl ace rem nds ne so nmuch of hone.
| mss nmy famly. They're al
back East. | needed this.

PETE
I"mglad you like themas nuch as
they like you. You know you're a
smash hit. They can't stop raving
about vyou.

Cl NDY
|'ve only had two dreans in ny
life.

Pet e
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Cl NDY ( CONT' D)
The first was to join the force
and the other was to neet M.
Right, and marry himon the spot.

Ci ndy kicks off her SHOES.

PETE
And wear the white dress and have
all your friends dress up in gowns
and tuxedos?

Cl NDY
Nah, I'"'ma sinple girl. Wy spend
all that nmoney on a bunch of people
you' Il never hear fromagain in 20
years?

|'d rather elope in Vegas and j ust
invite nmy close friends and famly
to a sinple and intimate reception.

PETE
Wien | was younger, | only had two
dreams in life, too. One was to
play for the Lakers...

Cindy gazes into Pete's eyes.

PETE ( CONT' D)
...and the second was to hit Super
Lotto.

Ci ndy | aughs and playfully smacks Pete.

A beat .

C ndy and Pete gaze into each others' eyes. Their faces

PETE ( CONT' D)
And now that |I'm ol der and neither
of those dreans have cone true, |
realized that | only had one true
dr eam

Cl NDY
And what was that?

PETE
To find Ms. Right, marry her on
the spot, go to the Lakers ganes
toget her, and play Super Lotto on
the way back to our hone.

sl oW y nove toget her

91.
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As their lips touch, there's a small SPARK from STATIC
ELECTRICITY. They snmle and engage in a | ong passionate
Ki ss.

CUT TGO

EXT. THE WRI GHT HOUSE - BACKYARD - DAY
Pete and Cindy wal k through the sliding glass door.

There's a big commotion. Uncle Wight, Gand Pop Wight,
and Granny Wight, are throwi ng noney on the table and
PLACI NG BETS.

Momma Wi ght and Daddy Wi ght wave STEAK KNI VES fromthe
tabl e on each ot her

MOWVA V\RI GHT
You want to kill me? Bring it on!
|'ve got sonething for you

Momma Wi ght swings her knife at Daddy Wi ght.

DADDY WRI GHT
Wman, | will slice you, dice you
and lay you out |ike a bow of

ri ce, you--
Daddy Wight swings his knife at Momma Wi ght.
Pete is enbarrassed.

PETE
|'mso sorry. | should have never
brought you over here. They carry
on like this all the tine.

Cindy reacts quickly. She grabs a bottle of gin. Pours
hersel f a gl ass.

Cl NDY
(LOUD)

There's only one bottle of gin

| eft! Does anybody want anot her

hit?
Gn. That's a good idea. Everyone checks their tunbler.
Momma Wi ght and Daddy Wight grab their tunblers, too.
Momma Wi ght heads for G ndy.

Daddy Wight throws his knife away and heads for the grill.
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DADDY W\RI GHT
Get ne arefill, tool

He hands Momma Wight his tunbler. She snatches it from
hi m

DADDY WRI GHT ( CONT' D)
Pl ease.

Momma Wi ght throws down her knife.
Uncle Wight smles at Pete. "She's the chosen one."

CUT TGO

EXT. PETE' S APARTMENT BU LDI NG - DAY

NAGE E wal ks up to the front door. She enters a code
into the | NTERCOM

PETE
(on intercon

Hel | 0.
NAGG E

Pete, it's ne.
PETE

Naggi e?
NAGG E

Yeah, let ne in. |'mcom ng up.
PETE

Are you unar ned?

NAGG E
Yes. (Open the door, idiot!

The door BUZZES. Naggi e steps inside.
CUT TGO

I NT. PETE' S APARTMENT - DAY

Pet e opens the door. Naggie steps inside. She grabs
Pete and hugs him

NAGG E
| decided to take you back!

PETE
Take nme back?



NAGG E
|'"ve had a lot of tine to get to
know ny inner self. |'ve been

taki ng bl ue-green algae that's
only found in one spring in the
whol e world in the Tonga.

It has taken nme to new hei ghts of
spiritual awareness. They're
selling it for just three-hundred
dollars an ounce at mnmy Rebirthing
Cinic.

Pete steps away from Naggi e.

PETE
This is sonmewhat of a surprise.
Wiy didn't you return nmy calls?

NAGG E
| needed sone space. | feel so
spiritually renewed.

PETE
You shoul d have taken ny calls.
You know you al nost got ne arrested.

NAGG E
And you al nbst got me pregnant.
Take nme |over, |'myours.

Naggi e dives onto the futon SPREAD EAGLE.

Pete takes her by the hand and pulls her to her feet off
of the futon and in front of the w ndow.

PETE
' mvery happy that you are
spiritually renewed. | still care

about you very nuch
Naggi e's hair blows in the WND fromthe w ndow.

PETE ( CONT' D)
As flattered as | amthat you want
me back, I'mafraid that |1've fallen
in love with soneone else. | think
that she's the one -- Ms. Right.

NAGG E
Funny, you never called ne the
chosen one.

PETE
( passi onat e)
She's really wonderful.
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PETE (CONT' D)
She's on her way over here, right
now. Wiy don't you stay to neet
her. You m ght even becone best
friends?
G oss.
A SINGLE TEAR rolls down from Naggie's EYE

She wipes the tear fromher eye with one finger and presses
it against Pete's |ips.

NAGAE E
Shhh.

Naggi e pulls Pete's head towards hers. Kisses himon the
f or ehead.

CUT TGO

EXT. PETE' S APARTMENT BU LDI NG - DAY

Ci ndy stands on the sidewal k. She carries a BOTTLE OF
GNWTHA RBBON ON IT and A CARD. She | ooks up at
PETE' S W NDOW

VWE SEE what appears to be Pete and Naggi e ki ssing.

Cindy throws the card and bottle of gin on the ground
breaking it.

She hops into her Mistang GI.
CUT TGO

I NT. PETE' S APARTMENT - DAY - SAME

Naggi e's forehead kiss is interrupted by the sound of
BREAKI NG GLASS.

Pete sticks his head out of the window. WE HEAR A CAR
REWI NG Its ENG NE.

PETE' S POV

He just msses Cindy's Mustang GI speed away.

Pete turns around and Naggie is gone.
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He | ooks at his...
CUT TO

I NT. PETE' S APARTMENT - NI GHT - LATER

WATCH
"10: 00 P.M"

Pet e paces nervously. He picks up the phone. Dials
Ci ndy' s tel ephone nunber. THERE IS NO ANSVER

A beat .

Pete grabs the yellow pages. Flips to "HOSPI TALS." Dials
the first nunmber on the |ist.

NURSE
(on phone)
E. R

PETE
Have you admtted a C ndy Mann
within the last 24 hours?

NURSE
(on phone)
l"msorry, sir. W're not allowed
to give out patient information.

Pete hangs up. Calls the main swtchboard.

RECEPTI ONI ST
(on phone)
UCL. A

PETE
C ndy Mann's room pl ease.

RECEPTI ONI ST
|'"msorry, sir. W have no patient
by that nane.

Pete crosses "U.C.L.A " off on the Hospital page. Calls
t he next nunmber on the list.

CUT TGO

EXT. PETE'S APARTMENT - NI GHT - LATER

Pete runs out of the building. H's foot CRACKS on a piece
of BROKEN GLASS fromthe gin bottle.
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He | ooks down and sees the ribbon and card.

Pete picks up the

CARD
"1 THOUGHT YOU ALL COULD USE ANOTHER BOTTLE. LOVE Cl NDY."
Pete | ooks up. He can see his w ndow.

PETE
Ch, ny Cod!

CUT TG

EXT. NAGA E'S APARTMENT BUI LDI NG - DAY
Pete runs up the stairs to the INTERCOM He dials a code.

NAGG E
(on intercon
Peace and Bl essings, this is Naggie.

PETE
Naggie, it's Pete. Let me up. |
need a big favor.

CUT TG

I NT. POLICE CAR - DAY

McCl osky drives while squeezing a GRI P STRENGTHENER sever al
times. CREAK-CREAK. CREAK-CREAK. CREAK- CREAK.

Cindy sits quiet as she stares out the w ndow.

Cl NDY
Woul d you knock it off with that
racket. It's worse than Chinese
wat er torture.

MCCLOSKY
| woke up late this norning and
didn't get a chance to finish ny
upper - body workout. | only have
one nore set.

CREAK- CREAK. CREAK- CREAK. CREAK- CREAK.

Ci ndy yanks the grip strengthener out of M osky's hand
and chucks it out of the w ndow.



98.

POLI CE DI SPATCH
(on radi o)
Car 14, what's your 20? W have a
10-33 at 939 6th Street. A possible
stal king situation

Cl NDY
Mot her fucker.

G ndy switches on the POLI CE SI REN AND FLASHI NG LI GHTS.
Ranms her foot on top of McC osky's flooring the gas pedal.

W PE TGO

EXT. NAGE E' S APARTMENT BUI LDI NG - DAY

Pete is set-up across the street with a HEADSET, SHOTGUN
M C, and TELESCOPE ai med at Naggi e's w ndow.

WOOQ - PCLI CE SIREN
Pete reaches into his pocket.

McCl osky pulls the car up next to Pete. G ndy |eaps out
of the car while it's still nmoving with her GUN drawn.

Cl NDY
Al right, scunbag! Let ne see what
you' re | ooking at through that
t el escope.

PETE
Are you sure? Because if you | ook
t hrough that tel escope, you m ght
have to throw the book at ne.

Cl NDY
Qut of ny way. ..
(pushes Pete)
...and don't try knocking it down
li ke you did last tinme.

WE SEE that Pete's HEADSET is actually connected to a
CELL phone is his pocket.

PETE
(i nto headset)
Nowt

Ci ndy peers through the

TELESCOPE
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A pair of hands holds up a sign in Naggie' s w ndow which

r eads:
"WLL YOU GO TO VEGAS W TH MEe?"
McCl osky snat ches Pete.

MCCL OSKY

Al right, asshole. You were warned.

He sl aps HANDCUFFS around Pete's wi sts.
Cindy is silent.

PETE
The other day, | couldn't figure
out what happened to you. | tried

your house, the hospitals, nothing.

Wien | went outside, | found the
card and the broken bottle of gin.
Wen | put two and two together, |
figured out that you nust have
seen Naggi e.

McCl osky man-handl es Pete.

MCCLOSKY
Tell it to the judge.

PETE
Naggi e cane over to take ne back,
but | told her I was in love with
soneone el se -- the chosen one. |
had finally net Ms. Right.

McCl osky shoves Pete into the back of the patrol

Cl NDY
Yes. Yes! Yes!!l

Cindy leaps into the back seat on top of Pete and kisses

hi m
MCCL OSKY
Hey, aren't you taking this good

gop bad cop role playing a bit too
ar.

Cl NDY
Mcd osky, uncuff him Pete and |
are going to Vegas.

McCl osky | ooks through the tel escope. He see's Naggie
still holding the sign: "WLL YOU GO TO VEGAS WTH M. "

He pulls out a TATTERED Pl ECE OF PAPER
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"101 WAYS TO PROVE TO JODI E FOSTER THAT | LOVE HER  #78
ASSASSHNATEPRESHBDENFREAGAN. #79—ENFER-A12—-WEEK—BEDY
BUH-DING-CONFESTHBHEF. #86—FHEAVEFEOAERSAND-ABALECON

McCl osky uses a pencil to add to

THE LI ST:
"#81 |INVITE JODI E TO VEGAS. "
DI SSOLVE TO

EXT. THE WRI GHT HOUSE - BACKYARD - DAY

It's a big wedding reception with friends and fam|ly.
The Wight's nmeet the MANN'S. (THE ACTOR WHO PLAYS CI NDY
PLAYS ALL OF THE CHARACTERS IN HER FAM LY.)

McCl osky sits at a table drinking BABY MOOSH and readi ng
a MAGAZI NE COVER STORY ABOUT JODI E FOSTER.

Uncle Wight and UNCLE MANN (55), share a bottle of G N.

UNCLE MANN
Have you seen The Matri x?

Uncl e Wight pours Uncle Mann some nore gin.

G anny Wight and GRANNY MANN (82), sit at a table eating
STEAKS.

GRANNY MANN
| need to eat sone neat to ward
oflflthat grey matter in ny brain
cel I s.

GRANNY WRI GHT
Andrew, get this woman anot her
st eak.

G}gand Pop Wight and GRAND POP MANN (82), share a bottle
of gin.

GRAND POP MANN
Wien | was in the Corps--

GRANNY MANN
Mer chant Mari nes.

GRAND POP MANN ( CONT' D)
| rode with the Jesse Janmes Gang.

GRANNY MANN
Spot, hush themli es.

GRAND POP WWRI GHT
Me too.
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GRAND POP MANN
Yeah, | renmenber you. Didn't you
drive the wagon?

GRAND POP WRI GHT
Yeah, that's right.

gand Pop Wight pours Grand Pop Mann anot her gl ass of
n.

Daddy Wight, Momma Wight, DADDY MANN (45), and MOMVA
MANN (42), sit at another table eatin? st eaks. Daddy
Mann has 17 KNI FE SCARS covering his face and arns.

Mommas Mann reaches for a knife to cut her steak. Daddy
Mann affectionately takes the knife from her.

DADDY MANN
Let ne get that for you, honey.

Daddy Mann ki sses Monma Mann on the cheek
A.J. and Anastasia, holding hands, approach Pete and G ndy.

ANASTASI A
Congratul ations, |I'mvery happy
for the two of you.
Cl NDY
Thank you.
PETE
What's this? |'ve never seen you

two together without fighting [ike
cats and dogs.

A J.
Sone things aren't meant to be
whil e sonme things are.

ANASTASI A
W' re going away for the weekend
to Vegas.

A J.
(W nks)
Wio knows, maybe we'll hit the
j ackpot ?

Anast asi a ki sses A.J.

René wal ks around the side of the house into the backyard
with Ruby. People stare at Ruby. Ruby waves.

RUBY
H, Mdosky. Mssed you.

McCl osky tries to hide his face behind his Mgazi ne.
René and Ruby approach Pete, GCindy, A J., and Anastasi a.
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RENE
Congratul ations. You two will be
very happy together.

PETE

And who's this?
A J. tries to wal k away, but Anastasia holds on to him

RUBY
| see you trying to sneak away,
A J.

ANASTASI A
(whi spers)
I's that a man?

RENE
This is Ruby. Ruby is a Painter,
too. M Dad bought all of ny
palntln%s as Christmas gifts for

all of his executives.
A J.
You really are rich?
RENE
He's rich. 1'ma sinple painter.

|"mfixing up ny boat and Ruby and
| are going to sail around the
world on a spiritual journey to
Inspire our art.

ANASTASI A
| told you he was a fig.

Everyone | aughs.

PETE
(to G ndy)
| prom se never to treat you like
sheep.

Cindy is a bit confused.

Cl NDY
And | prom se never to |et you go.

G ndy slaps her HAND CUFFS around one of her wists and
one of Pete's wists.

THEY KI SS.
FADE QOUT.

THE END
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